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[Continued.]

In the summer of the same year, 1834, I accepted
the position of conductor at the theatre in Magde-
Lurg, The practical application of my musical ac-
quirements to the function of orchestral director
presented but little difficulty, and the life behind the
scenes and before the lamps suited my disposition
exactlv. I began the composition of * Das Licbes-
verbot,” and wrote in great haste the accompanying
music to a New Year's festival-play, in melodramatic
style ; it was received wiih great acclamations. This
easily-won victory confirmed me in the opinion that
he who would be successful should not be too scru-
pulous in the choice of his means. In this sense, |
continued my work upon the * Lichesverbot.”" |
took no pains to avoid remini-cences of French or

[alian operas, and completed the composition in |

18306, just before the breaking-up of the company of
the theatre. “There remained lhut twelve days 1o
study and produce the work if T would have it pes-
formed by the opera troupe then in Magdelurg.
Thoughtlessly, and without a moment's serious re-
flection, T permitted the opera, afier but ten davy'
rehears=al, 1o he placed upon the stage,
some difficult parts, but 1 believed in my powers as
a conductor, and the skill of the prompter, ‘The
singers scarcely knew their parts. The actors
seemed o move as in a dream. The conlusion be-
came more distressing every moment. Nobody
could understand what it all meant ; and vet the
public were good-natured enough to make a preten-e
of applauding, now and then. The cpera was not
given again.

I commenced to look at life a little more seriously
after this, I had been very foolish, conceited, and
dissipated ; want of money and debts tormented me
greatly. I thought I would be bold and enterpris-
ing, hoping to avoid still greater misery ; so 1 lefi
for DBerlin, without any tangible prospects, and ol-
fered to the direclor of the Konigstadt Theatre my
new opera, ** The Liebesverbot.,”” At first, I received
the best promises, but week alter week passed with-
I felt at last that it was
quite useless to wait any longer. 1 left Berlin in
actual distress, and solicited the position of con-
ductor at the theatre in Konigsberg., T succeeded in
obtaining it. T was married soon after, in the fall of
the year 1330, under circumstances of care and
anxiety. I wrote nothing for nearly a year, with the
exception of an overture called Kule Britannia,

In the summer of 1837, I visited Dresden, and,
while there, happened to read Dulwer's novel,
Rienzi. It suggested the idea of a tragic opera,

It containeid

out any decided result,

with the last of the Roman tribunes as hero. Un-
pleasant external circumstances prevented me from
carrying oul the de-ign immediately,

A few months later, I went to Riga as principal
orchestral leader in the new theatre of the play-
wright Hlélter. 1 found there very excellent furces
for opera, and devoted every care to their favorable
disposition and development.  Soon after my ar-
rival, I wrote the words of a comie opera, in twu
acts, called * The IHappy Bear-Family.” When 1
had finished the music of two numbers, T perceived,
with disgust, that I lell into imitations of Auberand
Adam. 1 felt hurt at this discovery, and threw the
work aside in utter discouragement. ‘The daily
studying and drilling of the music of lighter authors
had left their impression upon me by sheer force of
habit. 1 decided to do better things, and com.
menced in guod earnest the composition of ** Rienzi.”
The libretto was finished at the end of the summer
of 1838, and the music commenced in the autumn ol
the same year. 1 had deteimined to have no other
guides than my own feeling anid the necessities of
the subject,  The thought to be superficial or trivial,
were it but in a single measure, was dreadful to me.
I worked hard and with the greatest enthusiasm, and
completed the two first great acts in the spring of
1839. My engagement at Riga expired about this
time, and I could not resist the long nourished de-
sire Lo visit Paris, T'wo years before this, I had
written to Scribe, the French dramauist, and asso-
ciate ol Meverbeer in the writing of opera, propos-
ing 1o furnish bim with a subject which he was to
work out in detail, and for whidh, in return, I was
to secure his influence for the future acceptation and
perfurmance of the operaat the French capital. To
this I had received no answer. 1 had not entirely
abandoned this plan, and persuaded my wife to de-
part with me on board a sailing vessel, bound for
l.ondon and Calais. I shall never forget this voyage.
It lasted three weeks amd three days, and was rich
in disazreealle accidents of all kinds, Three times
we suffered from violent storms, and once the captain
had 1o seek refuge in a Norwegian port. The pass-
age through the Norwegian Straits made a deep im-
pression upon me, and I heard, for the first time,
from the mouth of the sailors, the legend of the
Flying Dutchman. We remained a few days in
London to rest from the fatigue of the voyage. The
city, with its Houses of Parliament, intercsted me
greatly, I did not visit the theatres.

We remained four weeks in * Boulogne sur mer,”
and made the acquaintance of Meyerbeer, 1 re-
quested him to examine the two completed acts of
my opera, and received his promise of assistance,

With scarcely any money, but a great deal of hope,
I arrived in Paris. 1 had no letters [ introduction,
and was thrown upon the good will of Meyerbeer,
who was exceedingly kind to me. I think I should
soon have succeeded in realizing my hopes and plans,
had it not unfortunately occurred that Meyerbeer

was absent from Daris the greater part of the time,
It 1s true, he endeavored 1o serve me, even while
away from the capital, but, as he intimated himseli,
letters would be of no avail where the most perse-
vering ad persistent personal efforts alone could ac-
complish the desired object. T applied to the Thea-
tre de la Renais:ance, where both comedy and ¢peia
were performed. My * Lichesverbot” seemed to
me well adapted for this place of amusement, on ac-
count of the fiivolous nature of the sulject. The
director, for whom I Lad a letter of introduction
from Meyeibeer, made the fairest promises, in ¢one
sequence of which I associated myself with Dumer-
san (one of the most prolific playwrights of that
day), for the purpose of adapting my opera 1o the
special needs of the French stage.  Dumersan
translated three numbers with so much skill that they
actually appeared better and more « flective than in
the original, All seemed fair and foriunate, when
the sudden and unexpected failure of the directur
crushed all my hopes,

During the same win‘er, 1839-40, I completed an
overture to Goethe's Faust, and several French
songs, among others the music to a translation of
“The Two Grenadiers,” by 11, Ileine,

The summer of 1840 came, and with it no pios-
pect of success in any direction. 1 had made the
acquaintances of Habeneck, llalevy, and Leiling,
They led to no hing ! In Paris, composers and art-
ists have no time 1o notice each other; each stiives
to be first in the race. llalevy was moved w.th am-
bition and enthusiasm so long ouly as his suceess
was not completely accomplished ; but when he hadl
fuirly entered the ranks of the privileged lion-
composers, he became a manufacturer of operas and
a muney-maker. Renown iseverything in Paris, Lt
it is also the mental ruin as well as the fortune of

the artist,
[To be concluded.]

THE MUSICAIL IIISTORY OF CIIICAGO —
ORCHESTRAL MUSIC,
{ Second Paper,)

BY GEORGE P. UPTON.

The orchestral music of Chicago cannot be said to
have commenced until the autumn season of 136,
There had been orchestral organizations jrior 1o
that time, but they were very crude amd their music
still cruder.  They were very small in number, anid
they were not orgnized aflter the accepted orchestral
standard. As far back as 1848, a cuncert was given
at the City Hall, by one Brockton, at which several
orchestral pieces were performed by such amateur
talent as could Le picked up in the city, A small
orchestra was also organized by Mr. Diyhrenturth
for his series of Philhaimonic concerts during 1le
years 1850-51, but it was an unbalanced collection
of players, only capable of playing vary light nusic,
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which did not necessitate involved effects,. The
same may be said of the orchestra attached to the
first Philharmonic Society, from 1852 to 1856, suc-
cessively led by Abell, Plagge, Carl Bergmann and
Prof. Webster.

All these organizations, however,

were gradually preparing the way for a full grand |

erchestra, A very decided impulse was given to the
good work by the concerts of the famous Germania
erchestra in June, 1853, assisted by Camilla Urso,

then a black-eved, thoughtful-faced child, giringi
promise of a brilliant future, which has been more |
than realized, and Alfred Jaell, then in the very
At one of their |

meridian of his fame as a pianist.
concerts a symphony (Beethoven's Second) was given

entire for the first time in Chicago, and, of course, |

was thrown away, for the symphonic days were yet

aflar off. Nevertheless the Germania Orchestra, |
|

which was a superb organization, and one which
never had a rival until Theodore Thomas' band came
upon the stage, did a great work in making the peo-
ple acquainted with orchestral music, and the possi-
bilities of a full orchestra, Gradually the material
shaped itself for a local orchestra. In 1854, the
Light Guard Band, and in 1856, the Great Western
Band, were organized under Messrs. Vaas and Burk-
hart.  All that was needed was the leader to organ-
ize this material and drill and discipline it.  Shortly
the leader came. The Germania Orchestra dis.
banded, shortly after its season in Chicago, and its
members were widely scattered. Among those who
came to Chicago were Henry Bandt, its agent, and
Henry Ahner, the cornet player.

Henry "Ahner, who was one of the noblest men
and most conscientious musicians Chicago has ever
known, had no capital but his faith, his hope and his
courage. lle was a musican before.his time.
sowed for others to reap, but he sowed none the less
diligently and thoroughly, although he never lived to
see the harvest, There was no field here then for a solo
artist, and so after canvassing the prospects he deter-
mined to devote himself to orchestral music ; never
doubting that the public would appreciate his efiorts,
and eventually repay him for his time and his labor,
IHe at once seized upon the material which was
offered him in the organizations of the Light Guard
and Great Western Bands, and carefully organized it
into an orchestra of about thirty pieces, and spared
no pains in its drill. On the 2gth of November,
1856, he commenced a series of Saturday afternoon
concerts, at Metropolitan Hall, five in number,
assisted by Henry Perabeau, the pianist, and Louis
Dochez (De Passio), the baritone. The programmes
of this first season were comparatively of light
music, for he had not yet thorough mastery of his
orchestra. The only classical music, I remember in
these programmes, was the overture to “ Egmont,”
Haydn's * Children's Symphony,” and a few of
Mendelssohn's songs arranged for cornet, which
Ahner himself used to play exquisitely. This season
was a financial failure. Nothing daunted he at once
made his arrangements for a second senes of hve
concerts, which commenced Jan. 24, 1857. The
programmes were improved in character, and for the
first time our concert-goers heard one of the over-
tures to * Fidelio,” the Midsummer Night's Dream
music of Mendelssohn, a movement from Mozart's
D major symphony, and airs from the Magic Flute
and Der Freischuetz, and Paul Becker played as
only he could play in those days, now so far away
that they seem like a dream. The second series,
however, proved to be a financial failure like the
first, but it had served to rally around Ahner a little
band of musical friends who never forsook him, and

who soon learned not only to admire the musician,
but to love the man. Encouraged by them, he com-
menced his third series, March 6, with a grand musi-
cal festival, in which his orchestra was increased to
sixty pieces for the performance of Beethoven's First
Symphony. Like the performance of the Second
Symphony, however, three years before, it was thrown
away, although the audience went into ecstacies over
Emil Weinberg, who played some Kickshaw of De
Beriot's, and the Freie Seergerbund, who sang extra-
ordinarily badly even for them. This series ended
like the other two, in failure, Ahner began to grow
discouraged, but his friends urged him to go on, and

the excellence of these concerts,  He commenced his
fourth series April 4, but it was the same old story.
He labored like a Hercules, and his health began to
give way, At the close of this season, a benefit was

| given to him, at which a programme was performed

exclusively of Mendelssohn's music, but the audience
was a slim one. The clouds were gathering about
him. He made another effort to recover himself by
giving a series of five cheap promenade concerts, at
which nothing but popular music was given, but
Then came Mrs. . M. Mozart,
and announced a series of afternoon concerts with
the Great Western Band. This was the crowning
blow, but all hope was not yet extinguished.
Although his health was rapidly failing, he resolved
to risk everything on one more season, and on the
7th of November, 1857, he commenced a fifth series
of afternoon concerts, which closed Dec, 5 with the
same melancholy result. He was daily growing
feebler, and his friends attempted to dissuade him
from giving any more concerts,

even these failed,

A last gleam of

He | hope, however, shot up in his breast like the flicker

of a dying candle, and he commenced the sixth
series in the face of the Mozart opposition and all
his other discouragements, on the 12th of December,
He gave hve of these, the last one Jan, 16, 1858,
They were his swan songs, and they left him penni-
less and almost friendless.

I remember one bitterly cold morning, the last day
of January, 18358, that Henry Ahner came into the
office of the Evening Fowrnal, with which 1 was
then connected. He walked slowly and painfully,
no longer with that quick elastic step which had
always characterized him, He was closely wrapped
in a shawl. His face was deathly pale, his cheeks
sunken and glowing with a hectic flush. His eyes,
which were always remarkably bright, gleamed with
a new and strange light.
cheerful and hearty manner was gone. He said to
me, * My dear fellow, I am going to give one more
concert. Help me all you can. I shall not trouble
you again,” I tried to dissuade him from his infat-
uation, but in vain. He still clung to the hope that
his arduous and conscientious devotion to music
would be recognized to the public. I promised to
aid him to the best of my ability, and he shook
hands with me without smiling or saying a word,
That afternoon I received a brief note from him,
saying, “ Do not forget your promise. Help me all
you can. It will be my /Jas¢ concert.” His last
words were prophetic and were written in ‘the
shadow of death, for three days afterwards, Feb, 3,
1858, Henry Ahner died of poverty, neglect and a
broken heart.

As a man, Henry Ahner was remarkaly unpre-
tentious, sincere, childlike in disposition, honorable
even to a fault. Asamusician, he was pains-taking,
earnest, patient, thoroughly devoted to his art, toler-
ant only of the highest and the best and never

was buried during a blinding snow storm.
labored with all their might to convince people of |

His unusually brisk, |

doubtful, that his labors to elevate the standard of
music, would be ultimately crowned with success,
In this he was disappointed, and the disappointment
utterly crushed his fine organization and sensitive
spirit.  His funeral services were held at St, Paul's
(Universalist) church Feb. 5. An elogquent and appro-
priate tribute to his memory was spoken on that
occasion by Rev. W. W, King, and a larger audi-
ence was gathered about the body of the dead musi-
cian than had ever greeted him when living. A few
friends, for he had no relatives in this city, followed
his remains 1o the old Chicago cemetery, where he
Subse-
quently a concert was given, in which nearly all the
resident talent of the city assisted, the proceeds of
which were devoled to the erection of a monument
over his grave. T'he monument still stands in the
old cemetery, hearing for an inscription, simply his
name,and the place and date of his death. No one
knew his birthplace or his age. It is a reproach
that his body and monument have not been removed
before this to another cemetery. This much of res-
pect, at least, is due to the man who gave Chicago its
hrst orchestra, and did such a noble work in prepar-
ing the way for the success of others.
soon forgot when we are gone?”

Mr. Ahner's plan of Saturday afternoon concerts
was not allowed to drop. It was resumed on the
18th of February, of the same year, by Julius Unger,
who had also been a member of the Germania

““ Are we so

'orchestra — a man of coarser, blunter and more 1mn-

peturbable character, whom no amount of failure
could ever crush. His fhrst series of concerts was
five in number, closing March 26, Meanwhile, Murs.
Mozartalso continued her afternoon concerts, and as
her husband, who managed her concerts, was made
of the same stuff as Unger, the two had frequent
and violent collisions. Each wished and insisted
upon giving his concerts on the same afternoon, and
in the same hall. As this was clearly impossible, a
compromise was finally efiected by which Mozart

| gave his concerts on Wednesday afternoons, and
| Unger on Saturday afternoons.
\the same orchestra, the competition was narrowed
||r.lr.m' n to the vocalists. Mrs. Mozart and Mrs, Mat-
| teson were on the one side —a powerful duo, but
Mrs. Bostwick came to the rescue of Unger, and

As both employed

fairly sung her rivals out of the field, and after a few
concerts Mozart quit as a bankrupt. Unger did not
last much longer, although he resorted to every con-
ceivable musical sensation to keep up the interests
of his concerts. The first blow which he received
came from an orchestra brought here by Ullmann,
in October, 1858, to accompany the debut of Carl
Formes, which included in its ranks such players as
Theodore Thomas and Mosenthal (first violins),
Carl Bergmann (cello), Herzog (contra bass), Meyer
(oboe), Schmitz (French horn), Lacroix (trumpet),
and Leetsch (trombone), with Carl Anschuetz for
leader. Shortly afterwards came the hrst Italian
opera troupe, with Parodi, Colson, Wilhorst, Amalia

| Patti, Brignoli, Amodio (the elder), and Junca, and

in the splendors of that season Unger went utterly
out of sight and suddenly disappeared, no one knew
or cared where, leaving behind him nothing but
some unhappy creditors.

No further attempt was made to give orchestral
music in the city until November, 15860, when the
Philharmonic Society was organized, and Mr.
Balatka assumed the baton. His experiences as a
conductor I gave quite fully in my frst paper. He
was for a time eminently successful. His concerts
became all the rage, but there was no competition,
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and where is no competition there is apt to be no
incentive to effort. This was the case with Mr.
Balatka. He grew careless, and let his orchestra
override him, and sometimes gave concerts of class-
ical music with but a single rehearsal. The result
was that the playing soon grew very poor, and very
beery, and his audiences fell off. He perceived his
mistake when it was too late. In April, 1368, the
Philharmonic Society died and was buried amid
many tears, and the property which it left was just
large enough to pay for a symposium of funeral-
baked meats which E. 5. Stickney, E. V. Le Moyne,
John Shortall, U. H. Crosby, Samuel Johnston and
Hans Balatka, the chief mourners, consumed in sol-
emn silence., Elated somewhat by his success as
conductor of the Sixteenth Smengerfest, which took
place here in June, 1868, Balatka the next spring
gave a series of symphony concerts in Farwell Hall,
with a very good orchestra, and might have suc-
ceeded, perhaps, in accomplishing something, if
Theodore Thomas had not have happened to come
here. Mr. Balatka commenced his second series
Nov. 26, 1869, and on the very next evening Theo-
dore Thomas made his first appearance in the same
hall. After the playing of that orchestra Mr.
Balatka “ threw up the sponge.”

From that time until the fire there was very little
nrchestral interest of a local nature, beyond the
demands of fashionable soirees and beer saloons,
and that little was burned up. Chicago to-day is
without an orchestra worthy of the name, although
orchestral concerts are given every Sunday both at

the Turner and Orpheus halls by small and inferior

organizations, We have the material for an orches-
tra here, but the man to mould and guide that mate-
rial is wanting. When will he come? Who will
he he ?

— = _—m

{From the Diary of Louwis Drou#t.)

QUEEN HORTENSE.

(ADAPTRED FREOM THE GERMAN.]

(Comclusion.)

The next day the rich people of Amsterdam sent
me many presents : bouquets, rare tulips, pine apples,
peaches, acrostics upon my name, two pretty little
pistols, a beautiful shot gun, foils, fighting-gloves and
masks (it was known that [ was fond of practicing
arms) ; a Ane white Newfoundland dog, two gold
watches and a small statue of Apollo, givin by the
great banker, Mr. Hope. The Apollo held a lyre,
upon which were inscribed the words of Bias, the
philosopher : * Omuia mea mecum porto."

And now in conclusion I wil! relate how Queen
ITortense, while eating candy, playing cards, or
arranging herself before the looking glass, composed
* Partant powr la Syric,” and how T committed it to
paper.

The Queen, walking up and down for a moment,
commenced singing :
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jeune et beauw Du - - nois (r-r-ra-ta-plan.)

A few minutes later she went on trilling, and, at
the same time, wandering off into another key :

1 it to vou, and certainly ought to know it.
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A moment later she continued, in a new key,
again ;
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We know how the Queen, immediately after this
occurrence, had a little matrimonial misunderstand-
ing with her kingly husband, and how she left Hol-
land, forgetting, for the time being, all about her
‘romance. I took the few scraps of melody home
with me, and arranged from them the complete tune,
as [ give it here :
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Je sois le plus vail - lant.

[ finished this romance, with accompaniment, in
less than an hour. A few months later the (Queen
returned to Holland for a few days, and sent me a
message to come to court, with the composition
which T had written under her direction. After
| much trying and practicing, the Queen learned to
sing it at last. She scarcely knew the notes; and
when she made a mistake she said, *“ How absent-
minded [ am ! [ have composed this and dictated
But then
[ have so many things to think of ! * * Tell me,
Mr. Drouét,” she suddenly said, ** is this the air you
committed to paper for me?”

“ Note for note, Madame !"
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“You ought to know, my friend, that I should not
care to acquire reputation at the expense of some-
body else; are you sure that you have not helped
me a little?”

“ O——your majesty has such eminent musical
talent, that she needs not the feeble assistance of
others, * * And if [ had substituted my ideas for
yours, it would have been equivalent to deprive a
crown of it: diamonds, and to replace them with
pebbles.”

“You have ever something obliging to say,
Monsieur Drouét,” replied the Queen.

She then requested me to order a number of finely
written copies of her romance. I had them done,
and paid for them forty florins, which her majesty
forgot to return to me. For the writing of the
romance, and for burning my hands, T received a
little cold cream. The King still owes me my salary
| for the last ten months' services at the court, for the

| vear 18710,

-

| The romance, ** Partant pouwr fa Syrie,” became

the popular song of France, in the year 1848 ; it
marked the reign of Louis Napoleon Bonaparte, the
son of Queen Hortense, the prisoner of Ham, the
fugitive to America and England, the President and
second Emperor of the French. All these things
| the Queen forgot to predict when she consulted the
cards for me in the year 1807.

ANALOGIES.

Pythagoras, of ancient remown, had invented a
system by which he compared the distance of the
planets to the different intervals of the scale.

The heptachord, or lyre with seven strings, repre-
sented the seven planets, This instrument, formed
of two tetrachords (tetrachord: a series of four
sounds, forming what is now termed a * perfect
fourth,”) uniting or meeting in a tone, common to
both, gave this scale : '

e -

b, ¢, d, e f, g a.

Supposing 4 to represent the Moon, ¢ will stand
for Mercury, dfor Venus, [ for Mars, 7 lor Fupiter,
and « for Saturn. Thus the distance of the Moon
to Mercury is a half tone, that of Mercury to Venus,
a tone, etc., etc. The following table will complete
the idea of Pythagoras:

From the earth to the Moon, a tone,
From the Moon to Mercury, a half tone.

- From Mercury to Venus, a tone.
From Venus to the Sun. a tone and a half,
From the Sun to Mars, a tone,.

From Mars to Jupiter, a half tone.
From Jupiter to Saturn, a half tone.
From Saturn to the fixed stars, a tone and a hallf,

To apply these analogies to astronomic distances,
Pythagoras gave to the tone a value of twenty-six
' thousand stadiums . and, by means of this measure,
he arrived easily at the distance between earth and
fixed stars. In the scale given above, the distances
from the stars to the sun, and the sun to the earth,
correspond to a fifth,
Here is another remarkable analogy :
. The progressions of the musical scale have the
same relations to each other as those of the colors of
the solar spectrum. C, the first note of the scale,
represents the smallest, 4, the last note of the scale,
the largest number of vibrations. In the same man-
ner, red, which is the first color of the illuminated
scale, represents the smallest; and violet, which is
last, the greatest number of vibrations,
The notes and colors which are between the base
' and summit of the two scales, correspond exactly in
| their number of vibrations.

PARALLEL OF NOTES AND COLORS.

|  corresponds to Ked. z corresponds to Alue.
e e “ Orange, | A o “ Indieo,
E i “w  VYellow. | B o “  Vroler.
| F . o Green,
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RUBINSTEIN.

It has been said that the advent of Rubinstein
marks a new era in the progress and history of music.
Ilere in the United Siates, locally speaking, this is
true in the sense, that he has triumphantly, practically
and in a measure merciles-ly demonstrated that clas-
sical music, 7.e. good music, is not only the noblest
and profoundest, but also the most bLeautiful, deeply
felt, melndious and effective.

A small circle of accomplished and high-toned
musicians have been in the habit of theoretically as-
seiting the same thing, while in reality they often
stoaped to make concessions 1o a public who never
had another thought about music than that it should
amuse them and cause them pleasant sensations.
Sume very few never made such concessions, bul
these failed to carry conviction to the fashionable
masses,  Even the justly admired Thomas Orchestra

paud for the privilege of popularizing the masters, by |

placing their sacred names side by side with the
empliest tune manufacturers of the day, such as
Strauss, Gungl and the like. Theodore excusably
yielded to what seemed a necessity then, but is no
longer one to-day.

Undoubtedly many distingui=hed artists, principally
pianists, have faithfully exercised the best and health-
iest inflience in their immediate ~phere of action, but
they did not storm and conquer the people as Rubiy -
stein did,  As thunder and lightning purify the air,
s lis swept the musical atmosphere of the dense
mi=t: that bung heavily upon the musical community
and made breathing uncomfortable to the true disci-
1le of the muse. Not that R, is bolder than other
artis s, but that he has much more power. The good
he has done and is still doing, cannot be measured.

ITis pullic appearances, as he speeds his course
throuzhout the length and breadth of the land, are
net the latest novelty in the world of amusements,
but an important event in the soul-life of the culti-
vitedd portion of the American people. Ience his
influence will leave a lasting impression in the world
ol music, and rightly shape the course of its future
developement. ‘Thus Rubinstein is a public benefac- |
ter, worthy of the love of all.  The busy world does
nol generally act in concert, in matters of spiritual

merit, but were it possible that the best and most

—

cultivated among the people of the United States
could combine to recognize the services of the emi-
nent artist in some appropriate resolution of expres-
ston, it would honoralily qualifly the American nation,
and justly reward him who has labored so long and
earnestly to allain an excellence so rare that its results
ac'ually ennoble and expand the taste and capacity
of thought of the entire musical world,

We have Lriefly stated what we think of the gen-
eral importance of R.'s visit to America, and approach
now more closely the artist and the man, with his
attributes of mental and physical power; his inter-
pretation of the masters and styvle of playing in all
its details. There are certain impressions derived
from the rendering of music, which the cultivated
and uncultivated feel and appreciate in an cqual de-
gree, namely : unus=ual rapidity, clearness and force
of exccution ; grace of manner ; delicacy of touch cn
the one hand, and penetrating depth and energy on
the other ; and finally, the total sum of excellence.
That Rubinstein possesses all these qualities in the
most marked degree, is at once understood and felt
by all who hear him, with the very striking aggregate
result that the compositions rendered by him, become
invested with a new, overwhelming power, and ap-
pear as original creations. Thus we experience the
novel sensation ol having the reproductive artist
attain the height where he becomes purely creative
in previously known masterpieces. This, we think.
must be pre-eminently the first impression received
by every listener, consciously or unconsciou-ly. Dut
the well educated musician, while he fully enjoys the
sway of this power, is able to hear and appreciate
much more, indeed all—since all is so clearly given.
And here Rubinstein nobly submits to the severest
imaginable test, when he plays to us the master works
of which we actually know every note, and the mean-
ing of which we are able to grasp n every detail as
he unfolds before us his conception of them. “T'here
can be no doulit that where the composer intended
power, Rubinstein gives it in a degree far heyond
that imagined by the author, and similarly with rapid
or delicate passages, simple melodies or skilfully in-
terwoven thought, each in their way receiving in-
creased intensity of expression, velocity, or grace.

That there are also disadvantages connected with
such manner of highly wrought interpretation cannot
be wholly overlooked. Thus in the Finale (I} flat)
of Schuman's Etudes Symphoniques, (No. 1 of part
II., Monday Eve., Dec. 2), the rapidity of execution
is furced to a prestissimo, which scarcely admits of
the dotted cighth note followed by a sixteenth, (the
rythmic ground work of the piece) being performed
in their true difference of time. “I'riplets (7.e. a quar-
ter note and an eight note in each casc) result, and
that which the playver means shall be heightened in
rapid force, becomes with all its increased general
velocity, réally heavier. llad we space, we might
point to two or three other instances of importance,
but this one will suffice to illustrate our criticism in
this direction,

In the formation of tone. management ol gencral
and special ¢ffect of the instrument and use of Pedal,
Rubin~tein gives us nothing new. The resources of
the Iiano are thoroughly understood by the best
pianists ; the slow and tempered attack ef the note
for breadth and duration of 1one ; the catching it up
at the moment of discontinuing the Pudal ; the pull-
touch for faint repeated pulsa‘ions resembling the
shadow of a tone ; the taking of the Pedal affer the
chord, 1o prolong and reinforce it, all the<e and other
mechanical effects Rubinsiein makes use of 1o cthe-
rialize and give finish to his execution, We return

for a moment to the first named point, the formation
of tone, or what is generally termed (especially in a
succession of slow, long sustained notes) the singing
quality. The listener's attention is very largely and
powerfully drawn to this part of Rubins'ein’s manner
of playing, because the tune he develops in a slow
melody is very large, almost too large Lo be intense
inquality. The Piano is so constructed that its tones
diminish from the moment of attack. “The louder
the stroke, the more sudden the diminution, at least
apparently and at some distance from the player.
This must be so in the nature of things. “T'o prolong
the loudest first attack at anything lLike the same
rate of force, is necessarily impossible in a constantly
dimini~hing tone, and the louder the tone, beyond a
certain point of furce, the wider the gap of silence
or weakness between twe notes pliyed in suceession,
And when we consider that the connecting of the
tones (or the legato) is indispensible to the Leauty of
song we must come 1o the conclusion that a very
large and loud attack does not accomplish the artists’
olject, that of producing upon the piano as perfectly
as possible the singing quahity, and is, indeed, we must
say it—unbeautiful. We hasten to adil that no matter
how large, the Rubinstein-tone is never harsh, but
we feel quite sure that a certain amount of mod:-ration
in the nature of his tone would produce not only a
better but also a more striking effect. We will termin-
ate our chapter of fault-finding by ebserving that in
nne or two instances we detected a detrimental change
from the harmony as originally written by the com-
poser. In fact, respecting changes and additions, our
artist is generous and bold, and we assure him they
are acceptable and appropriate so long as they are
hetter than the original. We have not the narrow
mind which would exact a painfully strict adherence
to the text, especially when carricd away by ti.e en-
thusiasm of the moment, the artist’s passionate fire
hursts forth in more vivid flames : but we are not sat-
ishied when he substitutes something Jess beawtiful,
This is furtvnately of rare occurrence, but we think
that it ought never to be. An aberration of this
kind occurred in the eighth measure of Chopin’s
beautiful nocturne in C minor; played at the first
concert in Chicago, Monday, Dec. 2d. The piece con-
tains the chord of G minor throughout the measure ;
Rubinstein changed the first half of it into a chord
based upon the dominant. He made the same aliera-
tion on the recurring of the first part, varied by trip-
lets. The change was unbeautiful and thereflore not
admissable. “We rejoice to say tha: these faults aiz
utterly insignificant compared to the greainess and
glory of his playing in all other respecis, and we
almost fear we shall be accused of zoilism for having
given s0 minute a desctiption of defects trifling in
their nalure,

| here 15 nothing small or ordinary about our mas-
ter's playing ; his forfe is frankly grand, a real dem-
onstration of power; his “ piane” soft and tender,
yet exquisitely distinct—in a word Lis " compass of
dyramics,” il we may be allowed this expression,
is of much greater eatension than that geneally
known among the Lest pianists.  As a conscquence,
the number of immediate degrees of force, and re-
sources of shading, coloring and expression, are al-o
great’y increased, and exlularate the soul by their
novel variety.  The manifestation of such multiplied
possihilities will exert a useful influence upon the
studlies and progress of other pianists, who will doubt-
less find that it is much less difaicult to extend the
scope of their power (sceing that it can be done) than
to discover the possibility of attempting it. It will,
on the otker kand, Lave a Lz cffect, temporarily, at
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least, upon those players who love music dearly, bu
are too lazy 10 practice, and are determined, undes
all circumstances, 1o be looked upon as distinguished
musicians.  These will smash, dash and erash to
their heart’s content, for a while, until at last their
betters will * sorife” down their barbarous noise,
T'o attain great force, Rubinstein emypiloys the only
mode capable of producing it unrestrictedly and
grandly : the single wrist-stroke from a greater or
lesser height.  We shall give a distinct description
of the process of producing it as it represents, in its
various applications, * the principle of grace” in Piano
playing. and, intimately connected with it, “the deandy
of toueckh,” When a player fears to sirike wrong notes
or chords, he will not descend upon the keys at a
single stroke but with two ; one to bring down hand
and fingers near the keys to be struck, the other to
press them down.  ‘T'he cantious learn to execute this
double stroke with sufficient rapidity not to mar ordi.
nary playing, still, there are, at each stroke, two move-
ments, which put a limit to both force and rapidity.
In many cases they seriously interfere with clearness
of rendering, as many players fall into a habit of sti-
fling the tone with the first movement, before it has a
fair chance to be produced with the second. Tiano
teachers should train their pupils to the single stroke
from the beginning, while the positions to be grasped
are easy ; it woulil then present no difficulty in later
To acquire the single stroke, the wrist
should be kept fleaible, yielding, and as it were, un-
dulating, somev hat resembling the graceful bowing
of the swan. In raising the arm for the purpose of
touching note or chord, the hand falls at first of 15
own weight, then rises with a rounded wave-like
motion above the arm and falls back upon the keys,
directly and at a single stroke, without first seeking
amd fingering for the position of the chord. Thus
the Piano-fone reccives the entire benefit of the force
and flexible quality accumulated during the disiance
traversed by the falling hand ; while in the double
stroke the same force is spent on nothing, followed
by an abortive, strangled sound. In repeated single
strokes, the hand is each time sent up from the keys
by the elasticity of its own reactive force, just asa
rubber ball falling to the ground, bounds up again,
A freely ringing, and at the same time beautifully
modifed tone is produced in this manner, very simply
because, in the first place, there is nothing to interfere
with its freedom and life, and secondly because the
absence of all angularity makes a harsh tone impos-
sible, The finger or hand may also rest upon the
keys after cach single rounded full, and while it re-
m tins there con'inue to undulate slightly and grace-
fully from sherr flexibility and resistlessness of wrist.
Rubinstein possesses this principle of single-stroke
in a greater degree than we have ever seen it in any
Pianist of our acquaintance, (with the one exception
ol Liszt), greater because he does not use it occa-
sionally merely, Lut as a law, and has become the su-

siutlies,

preme master of it. It imparts to his playing ineffuble |
grace, it lightens his touch in the soltest tone-caresses ; |

it invests him with irresistalle force and velocity, as |
he boldly descends from a great height, regardless of |

i< given to striking wrong chords, in moments of ex-
citement, We dil not find it so during the three
concerts we had the happiness of attending (we
shoulil have liked 1o gn cvery evening in the com-
pany of our fair friend, but felt, that in our capacity |
of Elitor we ought to afforidl no larger expense.). |
Chalberg himself, famous for the almost faultless |
playing ol his quiet fantasies, erred oftener, in the
remembrance of our experience, than Rubinstein.
impassioned, wild and grand though he is, Nay,
Jhe magniheent clearness, and very nearly perfec
teadiness of his prodigious memory, command our
Jdeepest re-pect and admiration. ‘They are evidences
uf conscientious and persevering study, no less than
of genius.

We heard Rubinstein play: (1) the Overture to
Egmont, by ll:ethoven, It placed us completely “en
ragport”™ with his whole beautiful nature, and execu-
ted as it was, by the one mind of one master spirit,
could not be equalled, in that respect at least, by any
orchestra. The Steinway Grand upon which he
played it, sustained him  worthily and grandly,
throughout.  (2) Sonata op. 53 in C, by Deethoven,
taken in magnificent Fempo. We had heard it beau-
tifully rendered by Henry Litolff, a famous pianist
and great octave player. Litellf played the octaves
at the end of the Sonata * glissando™ with prebably
more brilliant effect than Rubinstein, who preferred
‘he legitimate style of wrist playing, much more diffi
cult to most players from the necessity of their great
rapidity. (3) Liudes Symphoniques, by Schumann,
heautifully rendered and terminated with a climax
of force which we only wished Schumann himsell
could have heard. (4) Nocturne op. 48 in C. minor,
by Chopin. (35) Pulonaise in A flat, by the same
author. In hearing these we felt almost inclined 1o
give his Chopin-playing the preference. The ren-
dering of the Pulonaise was Fitanic ; the single
stroke doing marvelous service, At the end of thi-
first concert the thought pressd itsell upon us that
Rubinstein is not only a great player, but also a
great composer, even had he not written a single
note of his own.

The second concert we did not hear, for the
reason above mentioned. We had once the felicity
of staying with Liszt for two weeks, and heard him
every day. We regretted exceedingly not 1o hear
Rubinstein play the Erl King, as we retain a lively
recollection ol Liszt's wonderful rendering of it,

We attended the third concert, and heard: (1)
Air et Variations, by Handel. (2) Sonate, in C
sharp minor, by Beethoven—Lloth beautifully played.
(3) Kreisleriana, by Schumann. This was the gem
of the evening, and threw a resplendent halo around
the composer’s brow. () Three songs without
words, by Mendelssohn 3 one of them suffering a lit-
tle from too large a melody-tone, making the legato
or song effect a little imperfect, although placing the
air in striking “relie/”  (5) Mendelssohn's Wed-
ding March—a wonderful feat of wrist-force,

Lasily, we were present at the fifih concert, and
heard : (1) Sonata Appassionaia, in F minor, by
Beethoven. (2) Several minor pieces, by Liszt,

consequences, but with well nigh unerring safety. | Schumann, and Mendelssohn ; and (3) Rubinstein’s |
|

Under the sway of such mighty and unresiricted yet
tempered Llows, the Grand Piano storms, thunders,
rushes in torrents and avalanches of chofds. And

yet the master remains calm and commands the tem.
pest.  ‘I'hat is because he is great—Dbut also because
the flexible single-stroke ¢xacts from him proportion-
We have seen il
stated—and may have repeated the same, (or at least
the probability of it) frcm hear-cay—that Rubinstein

ately a minimum of exertion.

fantastic, free in motion and style, yet sterling in

Sonata, for piano and violin,

This is the master’s only composition we henrdl
him play. We enjoyed it, from beginning to end, |
without feeling the interest flag tor a single moment.
Ilis general character is dramatic, romantic, and |

quality, He is not imbued in the faintest degree
with the Wagner sensational spirit, althoegh neither
(ully governed nor matured in detail of work. Ru-

| quality of early instruction and training.

binstein, as a compnser, has succeeded in climbing
high up into the wilds of the mountains, but he has
not reached their top yet. Like Liszt, he seeks new
discoveries ; unlike him, he wishes for interior light,
not outward passion or splendor and effect.  Lisat
has the beauty of the spiritual body, as nearly as the
human mind s capable of comprehending such a
creation ; Rubinstein would express the truth of the
spiritual soul. The interior light may be given to
him in the vears of the future.

We have seen and heard Rubinstein,. We love
and admire him. \With such noble laborers, who are
the Kings of this earth, progress is assured to man-
Kind,

EDUCATIONAL.

TIHE FIRST PIANO LESS0ONS.

We may state, without fear of contradiction, that
suecess in almost any thing in this world requiring
skill (and what does not ?) depends upon the good
It is true
that nature Las assigned to different individualities
different spheres of action, and fitted each, by men-
tal and bodily construction, for scme particular voca-
tion ; but, presuming that the occupation of one's life
has been judicionsly chosen, he is your bungler who
has been badly taught at the beginning.  The truth
of this appears with the greater force the higher and
more difficult the art or science pursued. The art of
playing the piano, revealing, as it does when prop-
erly performed,a world of beauty of hoth the heart
and the imagination, requires, as a basis of power,
a nature quick of comprehension, delicate in its per-
ceplions, and many-sided in its character ; mechani-
cally, a well constiucted hand and flexible wrist.
But il the very highest excellence cannot be achieved,

except under unusually favorable conditions, less

happily endowed individuals may yet attain great
skill, and even the least talented arquire cufhicient
knowledge, taste, and execution 1o obtain a clear in-
sight into the merits of the art, and learn to appre-
ciale its beauties. And this is undoubtedly the rea-
son why the study of music has bhecome so general,
Educated people feel more and more the necessity of
some kind of musical knowlcdge or skill ; their own
immost nature craves it, when rouscd to admiraticn
by the performance of great musicians ; the frequent
contact with musical people exacisit ; but, above all,
the appealing melody and clevating harmony charm
and fascinate the soul, independently of any premed-
itated consideration, beckoning it to enter their magic
circle.  The art of music has matured, its powers
are irresistible ; it has conquered the attention of the
civilized world and is fast achieving its destiny of
spreading evervwhere refinement and culture,

It is certain 1hat, without some such instrument as
the piano, music could not have made the same rapid
progress, could nnt have been universalized in so
short a space of time. Neither the organ, in all its
majesty, nor the violin, with its delicate 1one and
rapid flight, had it in their power to render the same
service. The former, so decided in its religious
character, could not be dragged lrom its high pedes-
tal, would not lend uself, from™~heer inadaptability,
to the various styles of modern secular music,
although the most noteworthy progress has been
made, of late years, in this direction by the popular
cabinet-organ builders of the day, such as Mason &
Hamlin, of Boston, and others. The violin, with its
single strain, excluded harmony, science, in short, a
deep and comprehensive aspect of the art. The
piano with its key-board, comprising the entire prac-
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tical compass ol the known scale of tones, from the
lowest to the highest ; its rapid action, swilt to res-
pond, and, at will, swift to vanish ; its convenient
size ; all these advantages combined to make it the
popular instrument.  That it has largely repaid the
favor bestowed is attested by its having carried the
charm of music into millions of homes. [Its very
defects, more closely considered, have proved power-
ful agents in the accomplishment of its mission.

The negative and apparently indifferent quality of
its tone has largely contributed to its maintenance.
As of bread and potatoes, we do not get tired of it,
Its short and diminishing tones, while they in-
sure the most perfect control, from the finest, soft-
est sfaccatissime to the most sustained organ-like
chords, suggested also the most careful study of the
legato touch or connecting of the tones, a principle
ol execution which forms the very basis of all good
playing.

[t is then of no little importance that the piano,
which must be recognized as the popular educator in
music, should be carefully and correctly taught. We
propose to devote the remainder of this article to
the indication of such general principles of instruc-
tion as cannot be dispensed with in any method or
system.
“ doctors may disagree in their systems of cure,”
good teachers of music never do. in either the funda.-
mental or the more minute principles which concern
the study of the art.

The pupil should at first be taught to hold the
hand and fingers correctly. The back of the hand
must present an even and level surface. The first
joint of the thumb must be slightly bent, just enough
to be parallel with the straight key. The fingers
should be drawn under a little, so as to bring the
tips only in contact with the keys. The first joint of
the fingers should not be permitted to bend inward,
(exceptions may be made after the pupil is advanced
in study,) as that wonld keep the fingers weak, and
prevent the acquiring of precision of touch. Care
should be taken that the little finger does not slant
down on one side, but stand erect on its tip. Con-
stant care must be given to the maintaining of a
good position of the hand during the hrst studies of
the pupil ; in fact, the teacher must make it a point
to secure it. In this manner the hand will grew
evenly and beautifully, and become best fitted for
the performance of its duties. The next step in-
volves the independent movement of each finger.
This is often made too difficult to the pupil, by re-
(uiring all the unoccupied fingers to press down the
keys, while one is playing. It is easier and equally
cthicient to hold down one key only ; sometimes the
next to the one that moves, or, when that is too diffi-
cult, the thumb or the little finger. This rudiment-
ary exercise secures a good position of the hand,
and renders the fingers separately independent in a
short time. Single notes, practiced in this manner,
must be played according 1o measure, counting two
upon each note,
plished, the legatn, or connecting of the tones, may
be introduced. The little finger is held down stead-
tly, while thumb and first inger play alternately, in
such a manner as to join the tones perfectly, one to
the other, without ever permitting the two to be
heard together. This perfect and smooth connect-
ing of the tones, called the legato, is the fundamen-
tal principle of beauty of touch and fineness of
execution. The beginner, no matter how young,
must and can be taught this principle, since it is so
simple that it may be illustrated by two successive
notes. Our statement will scarcely be credited,

We will here say, enr pussant, that while

When this is thoroughly accom-

somewhat complicated,
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when we say that among the nearly two thousand
pupils which have been taught at the Chicago Conser-
vatory of Music during the past six years, not more
than one in a hundred were aware of the existence
or necessity of this simple law, when they came to
us. The legato once well understood and accom-
plished by the pupil, ive-finger exercises, first slow
and very simple, may be practiced, and after that
some plain scales in one and two octaves, accompa-
nied by some easy little pieces. Thus the mechani-
cal foundation is laid, quickly and easily, without
tears or trouble.

The common faults possessed by those who have
not received these indispensible instructions are:
(1) A separate striking or thumping of each note;
(2) a constant jerking of the wrist, showing clearly
that the fingers lack independence, strength and
training. And in more aggravated cases: (1) Play-
ing with fingers stretched out at full length, the first
joint bent in such a degree, in some instances, that
the finger tips, instead of being bent under, almost
out of sight, have grown over toward the back of
the hand in large, unsightly lumps; (2) a striking
upon the side of the little finger with the whole
hand, as if with a hatchet.

As a general result of these unbeautiful habits, we
have observed—undoubtedly, in common with many
of our readers—confused and indistinct rendering of
any passages of difficulty that may occur; uneven-
ness of scales or other runs ; a weak and incomplete
grasp in the playing of chords, and much general
haste and unsafety in execution and style. Such
playing is, by common consent, called * murdering,”
and converts the beautiful art of music into a delib-
erate science of punishment and torture. Inflictions
of this nature might easily be spared the listener,
and mortification to the player, by good, sound in-
struction and practice at the beginning.

Srcientifir.

HYGIENE AND GYMNASTICS OF THE
VOICE.
[ Translated from Debay, with Translations and Revisions.]
CONTINUED —CHAPTER [I1.
FIRST SECTION,—THE VOICE IN SINGING,

[XOrtigue, the musician and philosopher, has said :
“ Man sings because he speaks, and speaks because
he thinks!”™  One essential difference between
speech and song resides in the fact that the intervals
used in the first are very near to each other, and not
determined in pitch, while those of the second are
of definite height, forming part of a known scale.

The singing voice is produced by the tension and
relaxation of the voecal cords, and the dilation and
contraction of the glottis, through which the air ex-
pelled from the lungs is emitted. Vocalization is
not a purely laryngeal act; Béfiati has practically dem-
onstrated that the pharynx exerts an influence upon
its production.

MECHANISM OF THE DIFFERENT PPARTS OF THE
VOCAL ATPPARATUSIN THE PRODUCTION OF S0O1UTXD,

The mechanism of the phonetic movements is
[t resides in the impulse
given to the air by the lungs, in the vibration of the
vocal cords, and in the action of four different sets of
muscles, which produce the different movements of
the larynx and the glottis. These are four in num-

ber :

(1) Rising of the larynx by means of the elesaror
muscles,

(2) Lowering of the larynx by the depressor
muscles,

(3) Contracting and closing of the glottis by the
confrictile muscles.

(4) Enlargement of the glottis by the /fensor
muscles.

The tension of the vocal cords always coincides

with the elevation of the larynx and closing of the
glottis ; and the relaxation of the vocal cords with
the lowering (or descending) of the larynx, and the
enlargement of the glottis,. When the air is expelled
from the lungs with force, the larynx clevated, and
the glottis closed, the vibrations of the vocal cords
are multiplied, and the tone becomes high ; that is,
the more the larynx rises, the more closely the glot-
tis is contracted, and the more forcibly the air is
driven from the lungs, the greater the number of vi-
 brations, and the higher the tone. When the air is
(emitted with less force, the larynx lower and the
| glottis more or less opened, the vibrations of the
| vocal cords become fewer, and the tone, consequent-
i'I}*, lower.
When the larynx is entirely lowered, the glottis
'wide open, the vocal cords completely relaxed, and
‘the air, at the same time, expelled with force from
the lungs, no sound is produced, and nothing is au-
dible but a sigh.

From these observations the conclusion may be
drawn, with Miiller, the learned physiologist, that,
at a high tension of the vocal cords, the tone is high
and prercing when the air is foreibly emitted ; and
that it is likewise high, but so/7, when the breath is
gently expired.

At a medium tension of the vocal cords, the tone
is full and sonorous when the breath is powerfully
emitted ; it is equally full, but not so loud, when the
emission of the air is more moderate.

At a very feeble degree of tension of the vocal
cords, the tone is always low.

The phenomenon of the vibration of the vocal
cords is identical with that of the strings of an in-
strument.

SECTION 1LL—GENERAL COMPASS OF VOICES.

The human voice possesses an average compass of
two octaves. The number of those whose notes ex-
tend to two octaves and a-half is not large, while
but an exceedingly small number of singers are able
to produce three octaves. But two imstances are
cited of singers who possessed a compass of three
octaves and a half: Sassi and Catalani.

Curious observations have been made concerning
the formation and position of the tongue in different
singers, male and female. In the perfect soprano
the root of the tongue rises, and presents a rounded
surface and lowered edges; Sontag and Alboni,
types of greatly extended voices and diversified
modulation, may be mentioned as examples.

In singers of single quality of voice, as it may be
termed, and whose tones are sonorous, the volume of
the tongue is unusually great. (Catalani and Santini
had tongues of considerable dimensions. Santini
could touch the lower point of the chin with the tip
of his tongue.

[ To be continued. |

AGENTS WANTED.,

We want agents in every part of the United
States for the sale and subscription of Tae MusicaL
IxperexpesT.  Liberal terms will be offered. Ad-
dress publishers.
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CRITICAL REVIEW OF MUSICAL PUBLI-
CATIONS.

W, Hall & Sen, 543 Broadway, New York, '

Prrsaty: Malodic ‘Brarciaes in form.of Sulfegudios; for|
Soprano and Mezzo-Soprano Voices, by Carlo Bassini.  Two
books.

The author makes the point, not new, but nevertheless
much neglected by singing teachers, that all the vowels, each
preceded by various consonants, should be practiced equally
theroughly, The development of the different parts of the
vocal organs for the purpose of acquiring ability in singing,
requires the many-sided practice thus afforded. Many teach-
ers will, more or less, confine themselves to the vowel “ah ™
in the vocalization given to their pupils; they seem to fear |
the use of the i, e and u, thus, by omission, rendering the
capacity of the voice one-sided, In our opinion it would be
still better to introduce, besides the seven Italian syllables,
do, re, mi, fa, sol, la, si, others ending with different conso-
nants., For there lies the real trouble, It may be easy
enough to commence a note with a consonant, immediately
followed by a vowel, but it is often very difficult toend it beauti- |
fully (especially in the higher range of compass on the conso=- |
nants £, 5, m, n, o. etc., etc., the more so when preceded by |
the vowels i or e.). Operas which would otherwise not be
trying to the singer, become so by the introduction of words
with difficult endings cn the higher notes. In the Pariz Con-
servatoire sentences with difficult endings are afflixed to the
vocal exercises, a good plan when moderately and judiciously
exercised.

Hassini's Solfeggios are good in this direction, and alse Auent
and agreeable in composition. They are arranged in pro- |
gressive order, and must greatly contribute to render the voice
flexible,

Fantasie on Zampa, by Lindsay Sloper.
piece of moderate difficulty.

(), Jeweled Skies. Serenade by Wm. V. Wallace. A quiet
pleasant song for Soprano or Tenor,

Dreamings at Twilight. Reverie for Piano by D, M,
Levett, One of the author's first publications.

Dream Song. Reverie for Piano by Francis H, Brown,
In the style of Brinley Richards,

The Name Upon the Tree. Song by W. V. Wallace. A
melody of popular turn, Soprano or Tenor,

Alone on the Shore, Romanza by Agnes Margaret Alden,
Soprano,

When No One Else i= By. Song by Wallace, Soprano or
Tenor, )

Margaret. Ballad by Mrs. Jane Stoman Torry. Soprano.
Not without some talent for Melody. Untutored in Harmony.

ot Nights, Valse by Strauss, arranged as a solo piece by
L. Sloper.

(r. Schirmer, 7o1 Broadway, New York.

Ronde de nuit for Piano, J. de Zielinski,

S Chandler & Co., Chicago,

Moments Musicales for Piano, by Paul Becker. An agree-
able, guiet, little piece.

Lily of the Valley Mazourka, by siduey Smith.

Evening Bells ; Pure as Snow, by Gustave Lange,

The Rainy Day. Quartette, with chorus, by 5. G. Pratt.
This is what might be called a * disagreeably beautiful
piece.

The publications of Messrs, Chandler & Co. are gotten up
in unusually good style, both paper and engraving being of
the best quality and workmanship.  We trust the firm will
extend their ambition to the interior part, and give us some
excellent compositions,

S, Brainard's Sons, Cleveland, (),

The Brook's Message, by James Gill. A melodious song
with animated, vet easy, accompaniment. Medium range of
voice.

Y. L. Peters, New York :

By Louis H. Meyer: The Dream of Love, Reverie ; Eva-
line, Polka ; Golden Pearls, Valse elegante ; Grand Welcome
March : all for Piano.

Balmer & Weber, 206 N, Fifth Street, St. Louis:

Louis H, Meyer: Missouriana, Polka for Piano,

Kunkel Bro., St Louis

Louis H. Meyer: Careless Elegance, Schottisch ; Silver
Dust, Schottisch ; Neck and Neck, Impromptu Galop.  All '
for Piano,

A good reaching

Mr. Meyer has worked diligently of late, and i1s making
rapid strides in Pianc-writing. Neck and Neck is decidedly
the best of the above pieces, The first theme is lively and
taking.

W, A. Pond & Co., New York:

The Beautiful Blue Danube, Valse-Transcription for Piano, |
by S. B. Mills. |
Like all pieces of Mills, written with a good inborn sense |
of correctness and proportion. Full of nice effects. Strauss,

I
1

who cannot write himself, beyond inventing occasionally
happy scraps of chance-tune, makes a much better appear-
ance when issuing, in artistic dress, from the hands of a musi-
cian, The execution of the piece requires a good player.

Clear the Road, for Piano, by A. Weingarten. A gay lhittle
Galop.

Tarantelle, for Piano, by Jos. Poznanski.

Playfulness, ldylle for Piano, by Braungart. Sprightly.

By the Brookside, for Piano. Tours. Rather gracefully
winding. Second theme in the piece not altogether original,

La Napolitaine, Morceau for Piano, by Boyton Smith,
Acceptable to sth grade players.

Rondoletto, Petit morceau for Piano, by Voss,

Gloria in Excelsis in B flat, Anthem by Joseph Sieboth,

Bedouin Song, by Alfred H. Pease,

Morning Journals. Waltz by Jos. Strauss, arranged for the
Piano for four hands. A\ very good duett.  Sounds fresh and
inspiriting,

Dear Publishers, will you not send us a good proportion of
classical music also? Our pen is naturally as talkative as a
woman's tongue (and no less sensible), and would like to say a
great deal more than purely effective and brilliant pieces can
elicit. Your friend, I'ne CriTic,

THE ORGAN AT THE CHICAGO CONSERY-
ATORY OF MUSIC,
A beautiful Church Organ of two manuals, twenty=-two

stops and full pedale, which had been for several months in
course of construction at Westfield, Mass., has just been placed

. in the Conservatory by the makers, Messrs, W, A, Johnson &

Co. At this late hour of going to press we have just time to
make mention of the fact. and will give a more detailed des-
cription in our next.

MUSICAIL. EVENTS.

The Rubinstein & Wieniawski concerts have been the great
event of the month in Chicago. The programmes were admi-
rable in their principal points, and not without a good deal of
originality in their general arrangement.  Rubinstein opened
and ended each concert, and played the frst piece of the
second part —all three places which are not generally courted
by either singers or players. The great pianist was true to his
love and respect for the art of which he is a disciple, and gave
us only the very best of the best masters.  Not quite so ortho-
dox was Wieniawski. Violin players are a little like singers,
by nature, and can hardly escape the melody-and-accompa-
niment style. But for all that Wieniawski played excellently
well, and displayed a fineness and purity of tone, in yuality
and intonation, very rarely met with, In concerted pieces
his tone becomes large and penetrating, but when he plays
alone it is sometimes rough when forced beyond a certain
point. He has a habit of jerking off the end of a sustained
note, in the softest morceaux even, which is not commenda-
ble. We like him Liest in ensemble-pieces, with a pianist like
Rubinstein, when the best art is claimed of him. Wieniaw-
ski's execution is dexterous, easy and finished, his harmonics
light and safe, and sometimes truly astonishing in their unin-
terrupting flitting succession.  He maintains o solid and mas-
terly attitude while he plays, and altogether is one of the very
best viclinists it has ever been our pleasure to listen 10, We
have elsewhere spoken of Rubinstein.

The Twelfth Matinée Musicale of the 5t. Louis Conserva-
tory of Music, under the direction of Messrs, Charles and
Jacob Kunkel, took place Dec. 14th.  The thirteenth is ad-
nounced for the 4th of January.

The Third Concert of the Chicago Conservatory of Music
came off on Thursday evening, Dec. 1ath. It was princi-
pally devoted to the pupils of the Sinstitution. Miss Eva
Manierre, Miss Hattie Cady, Miss Agnes Ingersoll, played
with marked talent.

Ferdinand Hiller gives Soirdes of ** Kammermusik' in
Cologne., The pianist, now advanced in years, excels in the
classical music of this style.

The great city of London has its ** Monday and Saturday
Popular Concerts.” The first, more regularly established,
are under the direction of Mr. 5. Arthur Chappell. The
latter, given at irregular seasons, are generally conducted by
Jules Benedict. The artists which appear at these concerts,
and the music they render, are of distinguished rank and
character. We frequently notice the names of Madame Ara-
bella Goddard, the eminent pranisfe; Madame Norman-Neru-
da, the famous violin player, (formerly a little girl prodigy, one

I of two sisters,) ; Piatti, the violincellist ; Charles Halle, the

pianist ; Sims Reeves, the tenor, and many others equally
excellent. Handel, Haydn, Mozart, Schubert, Beethoven,
Mendelssohn, and other great masters, in their turn, are rep-

| resented on the programmes. The large cities of the United

States stand sadly in need of just such concerts, which would
undoubtedly diminish the number of — concert saloons.

A concert given at the ** Conservatosre de Musigue,”" of
Paris, in aid of the Liberation of Territory, has produced the
handsome sum of $4.000.

Madame Parepa, one of America's greatest favorites, is
singing for the Viceroy of Egypt, in the Puritani, Norma and
Huguenots. Aida, Verdi's new opera, expressly written for
the Khedive, has also been produced at Cairo,

Schubert’'s operetta, in one act, called ** Domestic War,"”
discovered and resuscitated not long ago from among the
many neglected and halfl forgotten manuscripts of the great
lyric composer, has recently been introduced upon the stage
in Vienna, The success of this musical comedietta was very
great, and although ably and charmingly contributed to by
our own American prima donna, Miss Minnme Hauck, was
doubtless due to its intrinsic merit.  In connection with it,
and on the same evening, Abu Hassan, a short opera by Carl
Maria von Weber, was revived.

There is a lull just now in operatic matters in New York.
It 1s the calm that precedes the storm. (Dec. 25.)

Theatres are having their usual Christmas rogwee the play,
the drima, and the Vaudeville having invaded even the opera
houses., (Dec. 25.)

Messrs, Mills & Damrosch gave their third Soirée of Class-
ical Chamber Music on Thursday, Dec. 19, at Steinway
Hall. They were assisted by Miss Jennie Busk, Messrs,
Matska and Bergner.

BOOKS,

Musikalisches Comversations=Lexicon, edited and pub-
lished by Hermann Mendel, g1 Wilhemsstrasse, Berlin, N,
Lrermany.

This excellent musical encyclaepedia has reached its third
volume, including letter E. When finished it will probably
comprise 15 to 20 volumes, and resemble the Brockhaus Con-
versations Lexicon in exterior. It is by far the ablest and
most compiete dictionary of the Kind ever undertaken, giving
full and reliable information upon every subject connected
with the many different branches of the art and science of
music, The contributors are chosen from among the best and
profoundest writers of our time, and the articles that have so
far appeared give evidence of that impartial spirit, and
patient, dispassionate rescarch, essential to the thoroughness
and excellence of a work of that kind. To musicians, the
dictionary will be, when completed, an exhaustible mine of
mental treasures,

Yoice Buildine by Dr. H. K. Sureeter, and published by
White & Goulland, 86 Tremont Ave., Boston, comes too late
for careful examination, but shall receive proper notice in our
February number,

ITEMS FROM THE PRESS.

Loxpox.—It is said that Gounod intends to give orchestral
and choral concerts during the season. All laborers are wel-
come in the field of high art ; and the distinguished French-
man has a right to special consideration. But the choral
concerts are likely to prove most interesting, if what we hear
about the new part songs written by Gounod be true.

Turrix —Three members of the band of the Teatro Scribé,
namely, two violinists and a harpist, belong 1o the gentler
5E€X.

Losxpos, — We are infornmed that Madame Arabella God-
dard intends starting for Australia early in next March,
(** Bon snecess, fair artisfe. — Ep. M. 1.)

Paris. — Charles Duvernoy, Professor at the ** Comserva-
forre.” and author of the fluent easy-lying etudes, is dead.

Viessa, — A committee has been formed in this city for the
purpose of erecting a monument to Beethoven, Liszt has
been asked to write a Cantata in aid of the movement,

Dr. Buinge, — The Chicago Jubilee, which is to take place
next summer, will call together 5,000,000 singers and 500,000
instrumentalists. The German singing societies are relied
upon to a large extent.—(London Musical World.)

Blidge, you are underrating our spirit of enterprise!—
Chicagoan,

The corpse of Auber, the composer, was accidentally
thrown into the Fosse Commune at the Fére la Charse, and
his relatives had considerable difficulty in recovering it. The
remains were finally buried at the Mount Parnasse Cemetery,

Gounod has consented, at the request of Auber's relatives,
to arrange the manuscripts left by the old maesire for pub-
lication. —(Georgia Musical Eclectic.) |

NOTICE.

Advertisements [or Tue MusicanL IxpereExpeNT should
be sent in by the 2oth of the month to insure insertion for
next issue.
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NOTICES.

Chanrch's Musical Visitor, for December, contains intelli-
gent, well written editornials, interesting articles on music,
and a varnted record of events, foreign and local. We are
always glad to see the isitor.

The Musical IWorid, London, England, is published by
Duncan Davison & Co. The numbers of November 30 and
December 7 have ceme 1o hand, The frm are also active
mus.c publishers.

The following music papers and magazines, for December,
are also received :

Musical Eclectic ; Guilford, Weooed & Co., Macon, Ga.

Drainard’'s Musical Werld ; Cleveland, O.

Lowg Tewrrnald ; DT, Whitney & Co., Detroit.

Ch plens; New York and Beston, Messrs, W, A, Pond &
Co., and C. D. Russell & Co.

Khode fsland Schocdmaster ;1. W, Bicknell. I'rovidence,
R. L

Minnesota Teacker: W. W, Payne, Geo. M. Page, St.
Paul, Minn,

CORRESITONDENCE.

Rirox CoLrece. Ripmx., Wisconsin, |
Dec. 21,182, \

Mr. Ronert GorLpneck, — Dvar Sir:=The Deethoven
portrait you sent me, as premium for cur club, has come safe
te hand,

1 am pleased with it, even beyond my expectation.

I have seen many engravings and photographs of Ilee-
thoven. bath in Furope and in this country, but I should pre-
fer this to any which [ now can recall to memory,

Yours, very respectiully,
Jonx C. FiLLMORE.

ANSWERS TO CORRESI'ONDENTS,

G. I.. — How arc triplets, in one part, jlayed to cighth-
notes in another, as in this example

Is the last note of the triplet played to the 2d eighth, or
must the 2d eighth come in about hzif way between second
and third note of triplet ?

A nsver, — Strictly speaking, the 2d eighth falls between
2d and 3d note of triplet. Circumstances may modify this,
If the player is able to execute such a passage with strict
correciness, and at the same time casily and with naturally
fluent expression, well and pcod. But if in striving afier
mechanical correctness, the passuge 15 jetked and forced out
painfully and uncomfortably, then it would be far better to
play the right hand a little unevenly (in this case) and have
the 2d cighth note come together with the 3d in the lcft.
When both triplets and plain eighths cannot be well executed
in their distinct individuality, then the tiiplets rafe. DBut
there are many cases that might yet be treated differently.

PERSONAL.

Verdi and Offenbach are coming to Amernica,

GCounod considers the opera ** Miredlle” his best and most
finished work,

William Castle, the American tenor, is singing successfully
at the Monday popular concerts in London,

AMadame Clara Schumann and Amalie Joachim, wives res-
pectively of the great Robert and the unsurpassed violinist,
are giving concerts in Vienna,

Hans von Bulow, who has wandered restlessly since
domestic troubles have overtaken him, is said 10 h=ve accept-
cd the position of conductor at the opera housce in Warsaw,
Poland.

Alr. H. 5. Perkins' engagements for conventions are as
follows : Week of Dec. 24th, at Morning Sun, Lousa Co.,
lowa: week of Dec. 3151, at Centerville, Apponson Co.,
lowa; week of Jan. 7, 1873, at Oswego, Sabetie Co., Kansas ;

and larer at Mound City, Kansas; Muscatine, Iowa, and
other places.

A portrait of Carl Maria von Weber has been discovered at
Copenhagen, Denmark, which is said to be the only correct
picture of the great ** Romantic Composer.” 1t is to be pub-
lished at Leiprig.

Mr. J. de Zielinski gives Sofrees Musicales at Grand
Rapmds, Michigan. His programme of the 23d of December
contained some excellent vocal and instrumental pieces of
Schumann, Franzand Liszt. These pleasant cencerts occur
iwice a month.

Herr von Milde and wife are among the most distinguished
singers — Baritone and Soprano — at the opera-theater of
Weimar in the Grand Duchy of the same name. Herr von
Milde is a handsome and cultivated gentleman. We would,
above all things, wish 1o «ay something about the wife, but
have never had the good fortune of seeing her.

During the 415t season of the London Sacred Harmonic
Society, «since 1848 underthe direction of Sir Michael Costa, a
number of great oratorios will be produced, among others the
** Passion,’’ according to St. Matthew, by J. 5. Bach ; St. Paul,
by Mendclssohn]; Palastine, by Dr. Crotch, a distinguished
composer, organist and, when living, professor at Oxford
(died 1847.) The society opened the winter season recently
with Handel's Judas Maccabeus.

Uxcomrrimexrary Diocrarnicar  NoTice, — Thekla
adarzewska, born 1838, in War-aw, had the reputation, in
the immediate cicle of her acquaintance, of being an sccom-
plished graniste. She also attem pted o mpositien, but had
not the capacity to rise above the shallowest superficiality,
Chance and good fortune, however, willed that her pieces,
especially the so-called ** Priére de la vierge” (maiden's
prayer), should obtain immense popularity among 1he very
worst portion of musical amateurs in Eurcpe and Amenica.
An early death, 1862, in War:aw, prevented her from deluging
the world with demoralizing productions of the same kind.

MONTHLY LIST OF VOCAL AND INSTRU-
MENTAL SHEET MUSIC.

SELECTED FOR TIIE USE OF TEACHERS.

Songs we divide into 6, and Instrumental pieces into 12
grades: 1 being the lowest.

The €th grade in Song is equal to the 12th in Piano.

The Chicago Conscrvatory of Music has twelve grades.

The words Soprano or 5., Tenor or T., Mezzo-Soprano or
AL, S, Alto or A., Bartone or Bar., Bass or B., have refer-
ence mainly 1o the com pass of the vocal pieces. S.or'l'. in-
dicatinz a range above { but not below ¢ or b M. 5. below c,
but not above [ sharpur g ; A. or I, in the lower range, and
Bar. 1n the medium low range.

VOCAL PIECES.

2 ¥
VOICE. AUTHOR, - o
¢ £
M. S, or T. Si vous n'ouvrez votre fené-
BT e o veeomennne —=a. CHOUNO, 3 5o
A.or Bar. The Storm Horn...o. ... .... Hullah. 1 40
It The Wanderer............. Schubert, 3 40
T. The Wanderer..oe. cuee ... Fesca, 2 33
S. I'he Wuods.ouevan connnna branz, 3 30
S.or T, The Frl King..............Schubert, 4 50
~. Muther, O, Sing me to Rest. Frunz, 3 30
M. 5. The Churchyard........... Franz, 3 2o
S.and T. Serenata. Duett........... Rossini, 4 fo
M. 5. or T, Morning Song....coceenn.. . Goldbeck. 2 40
High Bar. Break, Hreak, Mreak....... Goldbeck. 4 40
A.urB, The Day is Cold...........Goldbeck, 3 30
S, Love may come To-morrow. A. W. Berg. 4 50
M. 5. Since mine eyes beheld him.Schumann, 3 25
Sa Woman's Life and Love, a
serics of Songs «.ee. oo Schumann, 3-4
M. 5. Ave Mara...occececcnasaa.Schubert, 3 30
M. S, beggar Child ... . ccoavanaes. Gumbert. 2 35
Bar. Standard Watch_oooaan. ... Lindy~aintner.3 35
lBar. My Soul to God............Clapisson. 2 30
S, Stay with me. . cconmeeaiasl Abt. 2 3
S. To Winona.....cececeee ... Spohr, 1 20
A.orB. Will She Come..cceaens.... Preyer., 2 35
M.S.or T, lewish Maiden...ccceesnnn. Kii:ken. 2 35
s, The Village Dlacksmith's
141 1 R —— [ I 50
A, 0, ye Years, tin C.)......... Abt. 2 30
S.or T. It was not thus to be,....... Abt, 2 40
5. Shepard’s Sunday Song..... Kreutzer. 3 30
5. IT'he Hunter's Song......... Kreutzer. 2 50
M. S. My Heart ever Faithful....Bach. 4 40
M. 5, Young Mother.............. Schubert. 1 18
S, The Nun..ooeu vevecnen ... Mendelssohn, 2 20
=, 1T'ell me. O Bird, of the Mer-
s, ry Greenwood .. .......AbI. 4 40
Once Agan, {in F minor.). . Sullivan. a 3o
A Once Again, {in D minor.) . Sullivan, 2 30
S. Wild Flowers.... «usee--.-. Wallace. 3 50

R L — o
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S.or 1. Hark! How Suill............ Franz, 3
s. (), ‘Thank me not. ... ......Franz, 2 30
S.or T. Direams of Heaven., Duett. Goldbeck. 4 130
A, Cleansing Fires. . ........ Gabriel. 2 30
A, Looking Back..............Sullivan, 2 40
S.or T.  Fishermaiden o.............Meyerbeer. 3 30

Willie's Ships...... coe.....B. Tours, 3 50

S.or I. Amid this Greenwood smil-

N .esssenssanansnnsnsas | NAIDETE. 2 30

M. S. Ye Faded Flowers..........Schubert. 3 40

PIANO PIECES.

GRADE. AUTIHOR, FRICE,
2 ZAMPA-ceecncracconcsansenna]. Blumtal.ooooo.....$0 35
g Manthd .. s ceeeseas s BIABIAL s o 13
3 Sabre demon Pere .. ... ... 1) Angelo......... ... 0 30
3 Bolero from Sicilian Vespers.). Angelo............. 0 30
3 L'Amazone, Mazourka..... AREBET o sanynms s snin 0 40
3 First Dreams................ Baumbach........ -... o 35
4 Valse—La Belle Fleur, from

VaCAMeS .vcececccccnanns Blumenthal .....c.. ... 0 50
4 Maria=—Polka ...............Blumenthal ........ ... 0 %0
4 2d Nocturne. ..covncecmannn.. Blumenthal........ ... o 50
4 lielles of Chicago—Valse....Goldbeck.... .ccocvcu . 0 50
5 Olga Mazourka ...cocociee e GOMA e cncas cneeen o 35
5 lirise Lésére—Pol, Mazourka. Goldner........ canesas O 50
5 Sounds from Home..........J. Gungl....cceenna... o 50
5 L= Svlph — Necturne........Goldoer ..eeceeeceee. 0 0
5 Maiden's Blush—Valse...... Gottschalk, ....... .... o €o
6 O, ma Charmante, épargnez-

T R Gottschalk.eeeceie cuae 0 50
6 Leb Wohl—Nocturne........ Be Wok. oo i s atrnsain o 40
6 Carlotta Pulka. ..o cnceea... Ketlerer.... cece cevee. O 50
6 Tannhou-er March..........F. Spindler............ o 50
6 I'raumerei .ccceecceecancaa-. Schumann.... .... .... 0 30
6 Coronation March...........Meyerbeer ... .._... sese O 50
2 La Fée Pagneretie Mazourka.Goldbeck...oavnvenna.. o 65
7 Rondu in A minor ..........Mozart.. .. ocoocnnano.. o fo
8 Les Courriers—Capris ...... Kitter.. . ccnacescnsens © 75
8 A Flower fur Thee..........5. B, Mills....ccaveu. 0 75
g La Gondola... ....ccenaee..Hensett.o oo o...oo R
g Arpeguio, op. 35, No. 2...... Thalberg......ccccc... 0 75
g Une Valse. . .con cevcccacaaan Schulhoff.... ccaaaaie 0 50
g Nocturne in D flat..........Doehler............ --- O 5O
g 'l'arantella, G minor.........Doehler............... o 50
g Tarantella, Octave Swudy....Ozerny....ccceeveee.n.. 0 50

10 Intermezzi, parts 1 and z....5chumann.... ........ 0 73
1o Sherzo, tPostumous) F minor.Schumann.... ........ 0 30
10 Barcarale, F minor...o...... Rubinstein. cacuene cnee 0 10

1o Moming Serenade, (from
Khler Lieder S1udies....Schubert. ... ceonauo. ..

40
1o Pasquinade. ... .ccc vave.o... Gottschalk.... ........

e s]

10 Valse Podtique...oveonnnao.. Gottschalk..eecvvs el 1 00
1o Pleyel's Hymn.............. Bartlet.eeeecae cocen e 1 00
10 Vomento Copriccioso, op. 12.Weber.... ccu.cvncaee. 0 g0
1o Prelude, op. 35, Nr. 3....... Mendelssohn.... ...... 0 35

1o Elegie, op. 42.cccccveenee... Goldbeck. oo oan ...
10 ﬁi'fﬁ:;-.iu::_,,.....r.......:.*.Hgﬂ'........."..”-H.
1t Einsam bin ich, nicht alleine . Laszt .o s cvvvcnnncnaaas

40
co
50

Moo= eom e = 0000 =000 ===03

iz Campanella. ... covevvenecc Faubert coc coveieneiss 0 50
g1 3d Imprumptu.,. .coecennn.. Chopin, civeseemsas cess O 53
11 ;{'n\'clﬂle. Nr. 8 cecvvvvceaSchumann.. ... coeanae. 75
it Lucia di Lymmermoor.......Privlent. o cnancvaea R L
tt Last Rose of Summer....... N halberg....cccov coua 1 50
12 Fanst Valse de Gounod cae. Lis2to e ciiicnnicecs 113
12 La Campanella..... G e Rl LBt o s vins rsniceinas, I G0
12 Dlon Juan c.eevvvnencecasass Fhalberg. couevacnaes. 1 50
12 Sonvambula...ccais srnnnna. Thalberg.e.eerveaa-oo 1 3%
12 Lucrezia Borgia........ s enwa LREIDEIE (i s csuanua 1 80
12 Kriesleriana. ... covvianneee. “chumani.... «ccceeaa 1 50
12 Fiudes Symphonigues.......Schumann.... «c.o.... o3
12 Erl King ... ..... cesssnsaces lalAl iasirem avnasanee @ T5

12 Sonata Appassionata........beethuven.... ccveeenn 1 0o

These songs and pieces may be obtained from the Chicago
Conservatory of Musie, by Inclosure of price. Teachers tlho
usunl reduction.

Notice. — Composers and publishers desiring their pieces
mentivaed o these lists will please send us copies. We slall
then onler Jdditional coples, iIf adapted for use at the Con-
Lervalory.

GENERAL DIRECTORY OF TIIE MUSICAL
PROFESSION,

WEe think it will be of great general utility to establish a
Directory for the singers, pianists, organists, and teachers of
all branches of musical education throughout the United
States. Constant changes take place in the movements of
professional people, and the musical public will be glad o
know where to find them. We are willing to devote perma-
nently one or more pages to thisimportant object, and request
the professional musicians of every city, town and place to
send us their name, address, and qualification ; and to give us
immediate notice when they change their locality, Nocharge
will be made for this insertion. The teacher’'s card, men-
tioned in our advertising rates, differs from the Directory,
inasmuch as it will occupy larger space in some other part of

the paper,
ALBANY, N. Y.

R. J. Carmady, Organ. J. H. Hidley. Piano.
T. J. Guy, Piano and Voice, ). J. Gray, Vouce,
ANDOVER, MASS,
James R, Murray, Coenductor and Superintendent.
AURDRA, ILL. [
Prof. D, B. Hazen, Music Department at Jennings’ Seminary,
Mr, Wassimer, Piano. Miss Cora Seamons, Pianv.
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1 ARCOLA, I0LL.,
A. H. Tur, Piano.

ATALISSA, 1OWA.
Miss Nellie Row, Piane,

2 _ BATAVIA, ILL,
Miss Williams, Piano Teacher,

BANGOR, ME.

Mrs, Dyer, Piano.

Mrs. Lawrence, Vocal,

Mrs. Shoanon, YVocal,

L. H. Turens, Prof. of Music.

NEAYER, FPA.

Mrs. Crowell, Vocal,

F. T. Davenport, Prof. of
Music.

Mrs. Dame, Piano,

A, Beuter, Piano.
RENNINGTON, VT,
Miss A, E, Clark, Pianoe,

BOSTON, MASS,
L. H. W, laenbeck, Piano.
Carl Suck, Piano,
G, F. Suck, Vialin and Piano,
Iy, Henry Suck, Violin.
Adolph &‘.ielhlm:l-'.. Piano.
A. Kreissman, Voice,
A. Stein, Contra-basso.

. K. Fichler, Cornet and

Otto Diressel, Piano,

. B. Lang, Piann.
Lrnst Perabo, Piano.,
Dudley Buck, Organ.
. K. r:';l.iuc. Urgan.

. J. Butler, Piano.
W, Stachr, Timpani.
I. IY Anguera, Harp.
. A. Enmery, Piano amd Trumpet,

Harmony. Adolph Hartdegen, Vielon-
Julius Eichberg, Director Bao-. cello,

ton Conservatory of Music, . (V' Neill, Voice.

G. E. Whiting, Organ. « W, Whe lir, Yoice.
I. C. D. Parker, Piano, H. L.. Whitney, Voice,

MUSICAL INDEPEND

Miss Clara Stringer, Piano, 58 Morgan St, i
A. F. Swander, Jr., Piane, 274 N. Division St,

Chas. W. Sykes, Voice, Piano and Organ, 186 Niagara St. |
Mass Maria AL sykes, Piano, 186 Niagara St.

Miss Nellie Titus, Piano, 33 Church S,

Miss Alice Thornton, Voice and Piano, 423 Sixth St,

Miss Clara ]. Townley. Voice and Piano, 668 Prospect Ave.
Emil Wahie, Violin, Piano and Brass, 172 Batavia St,

\I‘l:“it' Walker, Piano, 248 Georgia St.

AMliss Julia Warren, Piano, 156 5, Division St.

Mr«, A, F. Waters, Piano, 112 Niagara St.

Mrs. A. M. Waud, Piane, 26g Main St, and 76 Chippewa 5t.
Miss Alice W. Wells, Piano and Voice, 310 Pearl St,

Mrs, 1[ N, Westewell, Piano, 121 Mohawk St

Mrs. Delia Whitaker, Piano, 30 E. Swan St,

Miss Hattie White, Piano, 150 5. Division St,

Mrs. Mattie Wilcox, Piano, ﬂ'ﬁr Hickory Sy,

Miss L. Williams, Piano, 44 Mariner St.

Miss E, E. Witmer, Piano, 795 Washington St.

Mis, Wood, Piano, 225 Swan St,

Miss Emma L. Woodworth, Piano, 136 Park St.

CHESTER, KEANDWLEFW CD,., TLI.
H. W, Rnhcrl, Piano.
CHICAGH, TLL,

A. Bauvmbach, Piano and Or- 0. C. Hlmi_lﬁ:l. Orean.

gan, 1082 Wabash Ave. signor A, Farini, Voice, room
Paul Becker, Piano. 4 Central Block.
I. A. Butterfield, Voivce, James tnll, Voice,

eman  Allen, Piano and 1. Goodwilhie, Bass,

Violin, Harry Gates, Tenor,
K. Goldbeck, Piano & Voice, H. G, Bird, Organ.
C. H. Brittan, Piano & Vaice.

.arl Zerrahn, Conductor,

Mrs, Elizab'h Garrett, Voice.,

Thos. Ryan, Director Nat'l
Conservatory of Music,
Mr. Schultze, i‘
Wulf Fries, Violoncello.
B. D, Allen, Piano.
. A. Allen, Piano.
- H. Torrimgton, Organ,
Henry Strauss, Piano.

MROOKILYN, X, ¥,
W. W. Groschel, Director P. A. Rivard, Vuoice,
Conservatory of Music,

E. Weber, Clarinet.

W. L. Hayden, Guitar,

wolin. P. Fltz, Bassoon,

A, de Ribas, Hautboy,

]L‘. F. Rudolphsen, Voice.
r. L. H. Southard, Voice.

Mrs, J. O Neill, Voice.

BUFFALD, N, AL
Carl D, ti. Adam, Voice and Piano, 12 Tracey S,
Mrs. G. Anderson, Guitar, 120 Pine St.
E. Auerback, Voice and Piano, 673 Michigan St.
E. L. Baker, Voice and Piano, Niagara Falls.
Miss J. T. Baldwin, Piano, Aurora,
Mrs. Libbie Baker, Piano, 179 Swan St
Miss K. M. Bartow, Piano., B4y Delaware St.
Mrs. l.. Barry, Piano, 1oz Carolina St.
Mrs. Beals, Piano, oz Carclina St
Miss A, Belden, Piano, 116 W, Eagle St.
Miss Kate Hﬁgd. Piano, Suspension Bridge.
Miss Lucille Briggs, Voice and Piano, 21+ Swan St,
Miss Hattie Brintnall, Piano, 335 Swan St.
Mrs, Checkley, Piano, 126 Fifth St.
Miss Clute, Piano, 138 E. Eagle St.
Miss ], Cook, Voice and Piano, 73 W, Eagle St.
AMiss |, Cooley, Piano.
Miss A, Cowin, Piano, 125 Elliot St,
Miss Nellie A. Curtis, Piano, 275 Prospect Ave,

H. D:gﬁmlhnr{l‘ Piano, g8 Oak St. |
Chas, ;. Deuther, Piano, .78 Clinton St. .

Miss K, Donovan, Piano, Voice and Organ, 50 Park St.

{. Dossert, Piano and Voice, 548 Main St.

V. Emmons, Voice, 308 Nimi St.

F. Fuderlein, Piano, Voice, Flute, etc., 13 E. Bennett St,

Leander Fisher, Piano, 48 Oak St.

Mrs. E. Fleischmann, Guitar, 677 Washington St,

M. Freidmann, Voice,

Miss Giffing, Pianc, 43 Tenth St.

Miss Minnie (Gillespie, Piano, 293 Hudson St,

A. Goehle, Piano, 559 Genessee gr.

Lray Sisters, Voice ana Piano, 508 Niagara St.

Mrs. A, A, Kendall, Piano.

Mrs, A. E. Griswold, Piano, 206 Clinton St,

Mrs. Gungferman, Piano, 130 Batavia St.

Mrs. L. Haight, Piano, 108 (ak Park St.

Miss Gussie Hamilton, Guitar, 108 Pine St, .

g. M. Harrison, Piano, 536 Main St. I
Tiss Emma Hayward, Plano, 346 Virginia St.

B. E. Henderson, Piano, Organ and l;ﬁﬂrirw. 239 Elliot St

Miss Lucy T. Howe, Piano and Organ, 831 Main 5t. J

Mrs. Annie Poole Hoxsie, Directress of the St. Cecilia Con-
servatory, Voice and Piane, 121 Franklin St

Miss L. Huber, Piano, 11 Court St,

Miss M. |. James, Piano, 326 Washington St.

Miss A. K. Joyce, Voice and Piano, 73 E. Eagle St. |

William Kaffenberger, Piano and Organ, 104 E. Genessee St, |

Emil Kelner, Violin and Zither, 122 Pine St. I

Joseph Krug, Organ, 568 Washington St.

Miss A, Kuper, Piano, 330 Elm St.

Miss Jennie Lee, Piano, 67 North St,

Mrs. C. E. Livingston, Piano, 44 Clinton Ave. [

Miss S, McCanne}r. Piano, rof Tenth St.

Miss E. Malthy, Voice and Piano, 44 E. Mohawk St.

Peter Marks, Harp, Guitar and Banjo, 268 Seventh St, .

Miss Anna Marshall, Guitar and Piano, 63 College St, '

Mrs, E. Merrick, Piano, 49 Palmer St.

Ed, Meller, Piano, 26 Chippewa St, !

Aliss C. Mulligan, Piano, 57 Purk Place, '

Miss E. Nardin, Voice and Piano, 68 Franklin St.

Madame Norrice, Piano, sg Spiing St. \

Signor F. Nuno, Vaice, Bloomer's Hatel. .

Miss Caroline (V' Grady, Piano and Harp, 265 Main St. |

Mrs. C. M. Palmer, Piano and Voice, 121 W. Tupper St, |

Mrs. H. L. Penn, Piano, 22 St. Paul St.

Miss Gertrude Pinkney, Guitar, 329 Swan St |

Albert Poppenberg, Piano and Violin, 630 Elliot St, I

Miss Maria Richmond, Pianoe, 221 Pearl St, !

Mrs. H. Rogers, Piano, 335 Swan St.

Miss Delia Rose, Piano, 195 Seneca St.

Mrs. C. L. Seymour, Piano and Guitar, 23 Maryland St.

Miss Minnie GG, Slade, Piano, 6o Morgan gt.

F. W. Smith, Piano and Organ, 406 Oak St,

Miss E. Smyth. Piano and Voice, 68 Franklin St,

Mrs. E. de Roode Rice,
Piano and Voice,

W. Coflin, Piano.

E. E. Whittemaore, Vaotee aud
Organ.

(), Blackman, Class-leader.

[. V. Flagler, Piano.

N. Ledochowsky, Piano,

F. Ziegleld, Director Musi-
cal 61}“:;;::“

Lrustavis Geary, Voice,

Louis Falk, Orgun.

s, F. Root, President Musi-
cal College.

Fannie A. Root, Voice and
Piano,

F. W, Koot Voiceand Piano,

Mrs. M. chitl. Voice, by
Wehster Ave,
os. Singer, Violin.
. Dye, Voice.

Mrs. O, L. Fox, Voice,

P. I". Bliss, Conductor of
Conventions,

" Messrs, H. 5. Perkins, |]. W,

Suffern, |. M. Stillman, J,
W. Straub, Conductors of

Conventions, Care Geo,
F. Root & Sons,

CHILLICOTHE, 0O,

w. L. '-'"-milh ‘t'uicl:.
Fred. Haase, Plano.
Mrs. H, V. Lawrence, Plano.

Mrs. Davidson, Alto, |

Miss Faonnie Goodwin, :'-i.n-l
prano.

Miss Ledyard, Soprane.

Mrs. Johnson, Alwo, 31 E. |
asth Street.

Mrs, Dir, Carpenter, Soprana,

Mrs. J. A, Farwell, Soprano,
728 W. Van Buren Si,

Mrs, I. A. Francis, Soprano,
743 Michigan Ave.

Otto Lob, Yoice.

Alex. Bischaoff, Tenor,

Fritz Foliz, Baritone. |

C. A. Havens, Organist,

H. L. Sloan, Basso,

Nelhe Carpenter, Alto.

{uhn J. Bichl, Conductor.

Mrs. Menard, Piano and
.‘.Hil":',

Prof. Deloulme, Piano and
Voice. _

Edmund Clark, Gunitar, :

Adalbert Miller, Piano,

W. C. Coffin, Piano, |

Mrs, C. D, THnrringlnn, o=
prano, |

Miss Mary E. Holden, Alto,

Mrs. C. A, Grow, Alto,

Robert T'. Howard, Tenor,

John M. Hubbard,

Miss Lina C. Rew, Pilano. |
W. T. Smith, Piano.

CLEVELANIY, 10,

W, W, Partridge, Vocal and
Instrumental.

1. Underner, W, Hevdler, |.
Hart, Directors Cleveland
Conservatory of Music.

N. Coe Stewart, Voice,

Cr. W, Hrainard, Piano and
Voice, '

A. Spengler,Organist Second
Baptist Church.

W. F. Schneider, Piano, |

W, Bendix, Prof. of Music,

CIMCIMMATI, O,

Oscar Gerard, Voice,

Madame C. Rive, Voice. |

Carl Pallat, Piano and Voeal, n, e, cor. gth and Elm Sts. |
Miss Mary Suminerbell, Piano, Organ and Vocal, 104 Long-

waorth St.

Prof. Fr. Werner Steinbrecher, Piano, 12 W, gth St

Mrs, H. Kitchell, Piano, Vocal, 345 Race St. .

S. P. Lacharm, Teacher of Brass Hands.

W. R. Hoeg, Teacher of Guitar.

Miss Mary Bertrand, Piano and Vocal, 531 W, Court St,

Alex. Haig, Violin and Piano, 18¢ Longworth St,

Prof. Julius Sturn, Piano, Guitar, Flute, Violin, Viola, Viecal,
and Thorough Bass, 109 W, Court St.

W, F. Steen, Piano and Vocal, 235 Court St,

Thomas Warwood, Violin,

| Madame Rive, Plano and Voice, s30 W. Caurt St.

Chas, Warren, Prof. of Music, 450 W. sth St,

Victor Williams, Piano, 108 W, 8th St.

Henry G. Andues, Piano, Organ apd Composition, 87 W,

7th St.

- Siga C. Alfisi, Cultivation of Voice, I
COLUMBUS, WIS,

Miss Emma Dean, Piano,
Mrs. Daniel Fuller, Piano.
Miss Alice MeCafferty, Piano.

COUNCIL HLUFFS, 10WA,

Miss Fannie Kellogg, Piano.
Mrs. Hanna, Piano.
Miss Goadwin, Piano,

Miss Owen, Piano,
Mr. C. Opper, Piano,
Miss Mary Porter, Piano.

Mr. and Mres, L. F, Powell, |
I-.j.:”'“'.
Chas, Yunkerman, Piano, |

COVINGTON,, KY, I

Mrs. H. S, Austin, Piano.

) DECATUR, ILL,
Richard Harkness, Piano, P. (). Box 120,

ELEIITKRN, Wi,

Miss Frank Davis, Piano,

HEL.MIKA, N. Y.

Mrs, Laura A, W. Fowler,

EVANSTON, ILL.

Mr. Oscar Mayo, Piano,

FARMIMGTON, CANN,

harl Klauser, Piano.

- \ . Gl AN,
Miss Higgins, Piano Teacher.

Mrs. Van Viier, Piano.

- Miss R, Stewart, Plano.,

ENT. 53

GODFREY, 1LL.
H. N. Haskell, Monticello Seminary.

rRANTY RAFIDS, MICH,
J. de Zielinski, Piano, Voice anid Organ,

INDIANAPOLIS, TND.
Paul Bahr, Piano, Organ and Melodeon,
Miss E. Young, Piano and Voice, 126 E. North St,
H. J. Schonacker, Pianist Room, g Martindale’s Block.
W, M. ODbermeyer, Piano and Vaoice.
(. I‘In't*, Ht‘ri.'h:r. !"i;“]_u. :
Max Leckner, Piano, room 6, Wand & Foundry Block,
RASSON, MikN, -
Miss Amanda Hurd, Piano,
] ] REWANRE, ILL,
Miss Hannah Williams, Piano and Voice.
; LANU Al:"-Tl-'.:H;.._ wis,
Aug. Michaelis, Teacher of Music,
! J.H:&\'I{H“HHTH, AN,
A. Kessel, Piano and Organ.
LITTSVILLE, 10WA,
Mrs. Dr. Thompson, Piano. Miss Nellie Woodward,Piano
LINCOLN, NEB,
Eev. Darnus E, Jones, Piano., Miss Brown, Piano,
Cirace Benton, Piano, Mr. Coifin, Piano.

Mrs. Hall, Piano.

| Miss Mary E. Sheldon. Piano and Voice.

DR PORT, L.,
Mrs. D, H. Darling, Piano. Wm, M. Evans, Piano.
Miss Lizzie Eddy, Fiano.

LAKE FOREST, 111,
E. Liebling, Piano.
MALI=0N, Wis,
Mrs. Edith Hancock, Piano.

MAGHNOLIA, 1L,

Mrs. Lydia H. Boyle, Piano,

MT. ADAMS, OHIO,
Miss Laura B, Jordan, Piano.

MUSCATINK, 1WA,
Miss Kate Lonche, Piano, Miss Sallie Williams, Piano.
Prof. L.. Grade, Piano.
Miss Tre«li, Piano.
MALON, GA,
Prof, Chas. M. Drake, Piano

. MANKATO, MINN,
S, M. Weigl, Piano and Voice.

Will, R. Evans.
J. W. Burke, Piano,

AMONKROVIA, KAN.
M. E. Kellogg, Director of Musical Conventions.
NEW HAVEN, CONN,

J. Sumner Smith, Singing, Piano and Harmony,

NEW VORK,
Geo. W, Warren, Organ.
Karl Bergmann, Conductor,
Millard Harrison, Voice,
Louis Schrieber, Cornet a

Fiston,

Alfred H. Pease, Piano.
Hermann Daum, Piano,

5. B. Mills, Piano,
Richard Hoffman, Piano.
Fd. Hoffman, Piano,

W. Mason, Piano.

S. P, Warren, Organ.
Creo. W. Morgan, Organ,
Sigiemund Lasar, Vouce,
Signor Abelli, Voice, (Geo. Simpson, Tenor,
Signor Albites, J. R. Thomas, Song Com-
Harnson Millard, Voice, poser.

Dir. Wm. Berge, Organ, . F. Petri, Piano, and Song
Albert W. Berg, Piano, Composer,

Clara I.. Kellogg, Pr. Don. Mrs. Trow, Pano,

An'nette Sterling, Contralto. Mr. Mayerhoffer, Theory of
Gieo. F. Bristow, Composer. Music.

Theo. Thomas, Conductor, Joseph Mosenthal, € Jrganist,
J. E. Haner. I. N. Pattison, Piano.

C. Jerome Hopkins, Organ. Mad. Clara M. Brinkerhof,

F. L. Ritter, Composer, Saprano.
Fred. Brandeis, Composer, Miss Lowsa Brainard, So-
Ed. Mollenhauer, Violin. prano.

Henry Maollenhaner, Violon- Mrs, W, U, Oliver, Soprano,
celln, W. H. Basford, Organ.

OREGON, OGLE C0., TLL,
Miss Hattie Johnson, Mrs. Florence Stash, Piano,
Mrs. Wheeler, Piano. Mrs. Blanche Pater, Piano.
Mrs. M. R. Washburn, Piana,

ORERLIN, O,
E. E. Kelsey, Piano, . M. Ellis,Musical Lecturer,
Mrs. H. M. Rice, Voice. ". H. Churchill, Acoustics,
Miss L. C. Warttles, Piamo. Prof. F. B. Rice, Director
C. B, Caday, Piano. Oberlin Con. of Music.

OTTAWA, I1LL,

W, Osman. Chas. Simon, Piano,

 C. W, Denhard, Piano.

: _ OTTAWA, KAN,
Emma J. Topping, Piano.
PHILADELFHIA, FA. _
Carl Woaolfssohn, Piano, « A. Getze, Piano,
Chas. Jarvis, Piano, enry (. Thunder, Organ.
Carl Gartner, Piano. Chas. H. Roberts, Organ.
PFARIS, ILL,

Mis< Helen Wagner, Miss Agnes Murphy.
Miss Hattie M::E'uﬂi. Miss Zella Rivers,

_ FRINCETON, ILL.
Miss Helen H, Keyes,
POUGHKEEPSIE, N, ¥.
J. R. ¥Van Vliet, Vaice and Organ,
RIFOYN, WIS,
Miss C. M. Nettleton, Instructor in Voeal Culture.
Prof, J. C. Filmore, Ripon College,

ROCHELLE, ILL,
Mrs, Elmwoead.

ROCHESTER, MINN.
Prof. Lovejoy, Piano.
Miss E. Lyonds, Piano.

Miss Shaw, Piano.
Mrs. J. Whitney, Piano,

RIVERPOINT, R. I.
Harry L. Greene.

SALEM, NED.
Mrs. M. E. T. Wyman, Piano.



U R Rl g LT LY

54 I'EE MUSICAL INDPDEPENDENT.

PR e = e e — = e
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Geo, T, Evans, Piano and Vowe.

ST, CHARLES, MINN.
Miss Ada Thompson, Piano.

ST. CLAIKSVILLE, BELMONT Co., 0.
Aliss Mary Sullivan, Teacher of Music,

ST. |OSEPH, MICH,
Philip Kost, Piana,

l"ll'li.-h !‘"-h|:rw11'1ri.,.’l|'|,1l-il|‘."rl:' ]‘l.
Mrs. Sharp, Music Teacher.
Miss Smithers, Music Teach.

Prof. Behr, Miano.
Prof. Max. Eder, Piano.
Emil Hahn, Piano,
Brenhard Keiser, Piano.

aT. LOUls, M6,
. M. North, Vowe. Chas Kunkel, Piano.
« H. Meyer, Pianist, R. Mees, Teacher at Cuth-
_I:.n'nh kunkel, Maneo. bert's Hcmin;lr}r.
&T. PAUL, MINN.
Frank Wood, Organ, Pano Russ Munger, Bandmaster,
and Voice.
SAVANNAH, A,
W. Ludden, Yoice.

WATSERA, TLL.

J. H. Newman, Piano.

Mes, e, Alter, Piano,

Wk H-I’:"i. Tasuy &
Miss Lillie Bradley, Piana.

| . WILTON, TOWA,
Miss T'. D, Blackmann.

WINONA, MINN.
Laura Bancroft, Mu. l'eacher.  Miss C. R. Handlin, Music

Miss Delia Browning, Music Teacher.

Teacher. Mr. Geo, Hallowell, Music
Mrs. Mary Cooley, Music Teacher.

Teacher. Prot. Van Rahr, Prof. of Mu-
Miss Gernes, Music Teacher. sic.

AN DIE AUSGEZEICHNETEN COMPO-
NISTEN DER GANZEN MUSIKALISCHEN
WELT.

Es nn‘!l uns angenchm sein, wenn talentvolle
Eum ponisten aller Liender Zusendungen fiir unsern
Musical Independent* einschicken wollen,  Wir
werden  far Elldﬂ glu.:llrucl-:te Seite von 3 bis 5
Dollar bezahlen, fir Stiicke, die wir nebst
Aufnahme in unser Journal, noch in anderer Form
herausgeben, zahlen wir, ausser dem ersten Hono-
rar, noch 10 Prozent vom Ladenpreis eines jeden
verkauften Exemplars,  Wir empfangen Stiicke
f|+|r hj;p'wr, Gesenge fiir eine, zwei, drei oder
vier Stimmen, und Orgelpiceen. Mit Bezahlung
fiellt uns das Verlagsreeht fir alle Liender zu,
Die Stiicke miissen daher als unverwffentlichte
Munuscripte cingesandt werden., Der Musical Inde-
pqm’lt-m erscheint monatlich,  Compositionen, die
wir verwerfen, keennen wir nur dann zuriicksen-
den, wenn uns der Postbetrag eingelegt wird.
ROBERT GOLDBECK,
Cuicaco, InL., U. 81. of AMERICA,

AUX BONS COMPOSITEURS DE
L' UNIVERS ENTIER,

Nous annancons anx compositeurs du monde
entier que nous recevrons et publierons dans notre
journal de musique, appelé le “*Musical Indepen-
dent™, les bonnes contributions qu’on nous enverra,
Nous payerons de trois i cing dollars pour chaqgue
][uu:r.! imprimde, et admetirons des moreeaux de

Yiano, Chansons, Duos, Trios, Quatuors et mor-
ceaux d'orgue, de quatre a sept pages. Nous ae-
qu'rons le droit exclusif de publications pour tous
les pays, de sorte que les dits morceaux de musique
doivent ¢tre en manuscrit non publié. Notre jour-
nal parait tous les mois.  Dans les cas on nous de-
sirerions de publier des morceaux accept’'s ns
forme antre que celle da journal, nous assurocn
au compositeur le payvement additionnel de dix
procent du prix (em détail) de chaque exemplaire
vendin,  Nous ne promettons pas de renvoyer des
manuscrits rejetes 4 moins qu'on nous remette le
prix de poste,

ROBERT GOLDRECK, Chieaga, TI1.,

United States of Ameriea,

Tue Muswearn INDEPENDENT reaches” a  large
number of singers, planists, composers, ete., in Eng-
land, France, [taly, Germany and other European
countries, who, in many cases, are not familiar with
the English language. It is for their accommadation
and to obtain their contributions to our music pages,
that we publish our address to authors in three lan-
guages.

— e -

gﬂiﬁ'{"‘:}?*"f_"ﬁ TIIE Pff:{."ﬁ:l.q G}" .;“rﬁ'rr'[? IIE-*H' QLI' IiH".‘]{.I [j‘l"]‘l }‘\.‘H i.‘\; I } IJIZ":,I“ \ll LT \!:‘;
LISHED MONTHLYYIN THE MUSICAL | = o
INDEPENDENT.

| original pieces purchased from the best composers

Tue Musicar IspepexpesT will publish none but We :::11! pflrtn.'ulflr mlr.'ull-nn to the following prices
of subscriptions, singly or in clubs; also manner of

in America and abroad. The pages will be num- ‘awarding premiums:

bered throughout the year, and the whole of it 50 One Subscription, per vear, - - - - §2 oo
nrr:-mgml that a new volume will he i‘llilllltﬂlﬁ and | One additional :-.-uhgcrip[iun. obtamed for us
| resndy for binding at the end of each vear, The by the same person, ’ . i - T 50

subscriber will thus possess each year a new volume | Two additional subscriptions, obtained, ete. 3 00
of musie of the highest and most attractive quality, Three i I v " 4 50
to be obtained nowhere else, since the copyright of Four “ M b " Yo B oo
contents will belong to us. It will bear the nameof | The 1ast number, together with the first sub-
L] " w = B o 1 H LE ) X u - 4 = & 5
Muesican Ispepexpest Collection.”  Each volume scription, constitute a c/ub of five, at $8, with title

will contain from 130 to 200 pages, and be gotten ltoa premium in music (sheet or book form) to the
s “]EE““'E “_“'1 durable style. Such a book, (of | value of §3, retail price, selected from any catalogue,
original musie, ) if it could be bought at all, would | A merican or foreign.

be worth from three to five dollars, and yet a yearly Thus it will be seen that we pay a commission on

Hlllml-t‘llillﬂ'ﬂ of $2.00 will secure it, besiides the | each EI.I!J}SC'I'i]i'[iI.J-I'I obtained for us. and an additional
monthly edition of the most valunhle musical paper | premium for a club of five,

in the United States. We mention this, that our For a club of ten subscribers at $15,00, we give
friends may fully understand the advantages con- '§7.00 worth of music, selected as above, or, instead
nected with a subseription to Tur Musican INDE- | of this, one of our cxtra preminms, l0-wit : a mag-
FRIIENT, o nificent, large sized, engraving (a true work of art,)
ROBERT GOLDBECK. of any of the following composers: . S. Bach,

Beethoven, Mozart, Havden, Haxndel, Gluck, Schu-
bert, Mendelssohn, Weber, Meyerbeer, Wagner,

To those who prefer to send us the full cash
amount, fe., two dollars for each subscription, we

We call upon the distingnished writers and crities | offer these terms:
of the musical world, to send in contributions for
Tue Mvrsican Ixperespest,.  We are willing to pay
for good articles or musical stories, such as in our
judgment shall be meritorious and acceptable, from Three Subiscriptions, ) ‘ i i 6. 66
three to five dollars per printed ecolumn, according (With a premium of $2.25 worth of music. |

TO CONTRIBUTORS OF ARTICLES UPON
SUBJECTS CONNECTED WITH MUSIC— |
ARTISTIC OR SCIENTIFIC. |

One Subscription, - - . 2 - & 2 0o

Two Subscriptions, - - x . % 3 00
(With a premium of $1.00 worth of music.)

to the merit and reputation of the writer. Such | Foyur Subscriptions, - = § : g 8 00
contributions must be in original and unpublished (With a premium of $3.50 worth of music.|
a | w=s - a .
manuscript, Five Subscriptions, - - - - - 10 00
. . With 1 f $4.75 worll
We cannot return rejected manuseript unless we VIR premitm. of Su-75 Wort 0 music.)
receive inclosure of postage, Six Subscriptions, - - - - - 1200
i 2 3 T (With a premium of $6.00 worth of music,)
Manuseripts will be examined within two weeks | : ey
fi thei ST T T . will 1 i seven Subscriptions, - . - - 14 0O
rom their reception, and, if accepted, will be paid | (With a premium of $7.25 worth of music.)
for ywublication; i jec 5 i 2k ,a
or on publication; if rejected, they will await the Eight Subscriptions, i . ) =

author's order, In either canse, immediate notifiea- (With a ipn:-||:|'i|;|1|| of $8.50 worth af mu.-'-fr,lnr mmstead of this,
tion will be sent to the author one:of aur,ekina prewipmes as descrificd sboye:)

All contributions of this nature should be ad- | For Twelve Cash Subscriptions, - - $24 00
(We will send one of our erfra premiwms, in gilt frame,

dressed to solidly and beauntifully gotren up.)
ROBERT GOLDBECK, Chicago, I11.

With these terms any one may become an agent

for us, and receive suitable remuneration according
NOTICE TO THE DISTINGUISHED COM- |5 the amount of work performed.
POSERS OF THE ENTIRE
MUSICAL WORLD.

We hereby give notice to composers, here and Address
whroad, that we will receive and publish in Tug
Muvsican IsperexpesT, each month, from eight to
sixteen pages of musie, with from two to four piceces:
songs, piano or organ pieces, and instrumental or
voeal concerted pieces. The most desirable length | We desire to secure the services of agents in
is from four to five pages, and should in no case ex- -“'i"?l':}‘ neighborhood.  We will pay a liberal commis-
cecill seveRn pages. Thﬂ}' must be of moderate difh- <ion in easgh, =0 as to make the work remunerative.
culty, and may also be easy. But every music teacher ought to assist in the cir-

We will pay for the copyright of the same (if | culation of such a periodical as this for the sake of
original and in unpublished manuseript), from increasing his pupils’ interest in musie, and conse-

Those desiring to become permanent agents for
us, will please notify us to that effect.
ROBERT GOLDHECK,
938 Indiana Ave., Chicago, I,

AGENTS WANTED.

three to five dollars per printed page, according to | quently their respect for him.  We heg to remind

'merit and reputation of composer. Upon those | teachers, singers, artists, and all musical people,

pieces which we shall elect to publish, in other than | that it is in their interest, and for their pleasure
newspaper form, we volunteer to pay to the com- | and instruction that we perform the difficult and
poser, additionally, a royalty of ten per cent. on re- | engrossing work of editing and publishing & maga-
tail Pﬁl.‘:E!!. We do not prumiﬂa to return rej{:ntmi zine l'l.flﬂll:l:llillg the |lig]l&5l aims and principles of
manuscript unless postage is inclosed. All contri- the art of music. They, therefore, ought to suh-
| butions of this kind should be sent to seribe; to them our agents ought to address them-

ROBERT GOLDBECK, Chicago, IIL selves, and thus help the good cause.
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1T HE MusicalL INDEPENDENT

Iidited and Publishoed by
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AT THE

CHICAGO CONSERVATORY OF MUSIC,

938 Indiana Ave., corner 20th Street,

| CHICAGO, |

Is fast becoming the American JourxaL or Music of the present time. Its Exchanges extend over
the entire North, South, East and West; also, England and the European Continent. It has been
noticed favorably by nearly every Newspaper in the United States, while its numerous subscribers

comprise the very best people in America and partly abroad.

There being no other Musical Magazine Published in the Northwest,

THE INDEPENDENT naturally becomes the medium for the Advertisement of all Musical Business, and also

Jor all those who desire to reack the most cullivated portion of the Publi.

Advertisements are received singly or by the year; in the latter case a reduction of 10 per cent.
being made when Advertisements remain unchanged ; 5 per cent. when changed once during the year;
and no reduction when changed more than once. For Terms see another part of the Magazine.

Music Publishers and Booksellers will please send in their publications for criticism. We desire to
make this department prominent in our Magazine, and shall notice all publications received, impartially,

and according to their merit.

YEF AN Communications should be addressed to

ROBERT GOLDBECK,

O3~ Indiana Avenue,

Cr1cAs0, JLL.
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“WAITED FOR WITH EXFECTANCY AND READ

WITH GRATIFICATIUN."

The Rock River Farmer

Commences its Fifth Volume
January, 1873.

NQUESTIONABLY the best paper published for the
Farmers of the Weat ; adapted to their wants, and alive

to their interests, A large, sixteen page quarto {monthly),
nearly the size of Harper s Weckly, pninted on fine paper, and

HANDSOMELY ILLUSTRATED.

Devoted 1o Soil Culture in all its departments : the Raising
and Care of all kinds of Stock ; Household Labor and
Economy ; Instruction for the Youth and Famly ; in a word,
How to make the Farm Pay and Home Comfort-
able and Happy. It fully represents the wants of the
Great Northwest, and 1=

A PRACTICAL PAPER FOR PRACTICAL MEN,

Conducted by plain, pracucal, intelligent, working men. The
Farmer, Fruit-Grower and Stock-Raiser demand it ; the
Housewife requires it : the Youth should have it.

ONLY ONE DOLLAR PER ANNUM.

The Ch'ﬂ.‘il[hﬂ'?ﬂ anid Best Jnrl:l:l"l't.‘l.] of it elass in America,

The Fakuer FREE with any $4.00 publication in the
country ; the Farmer with any $i.00 publication for $3.50;

the Farmer with any $2.00 publication for $2.50; the Fagser |

and Tue Musican Ixpevespest for $2.50.
and Premium lists on application,
Address all orders to

W. M. KENNEDY, Publisher,
Inxos, I,

Specimen coples

e ——

$20.00 in Music and a Handsome Chromo

FitR EVERY SUNSCKIEKR [0

Aenans FusicaL LReview.

A Monthly Magazine, 28 pages, guarto form, devoted 1o
Music, Art and Literature. Each issue contains ten to twelve
pages of valuable reading, and over $1.50 worth of new
music, such as Songs, Quartettes, Glees, ete., with accompani-
ments for the Piano, Organ, Melodeon and Guitar, Easy and
difficult instrumental FIEEL'I:‘.'. for the above imstruments, sacred
music for choirs, ete., ete.

The reading columns of the REvieEw consist of Orniginal
stories, Musical Gossip, Musical Sketches, state Musical
News, Correspondence, Instructive Editorials, and ** Chips "
for the Wise and Waggish.

The Review is almost indispensable to the Music Teacher,
to the Student in music, to all who seek information on musi-
cal subjects, and of great assistance to Organists, Pianists
and Musicians generally, MUSIC TEACHERS are solicited
as agents for the Review, and will receive full instructions,
sample copies, subscription blanks on application, and a
{itvrad commission for snbscribers.

PRICE, PER ANNUM, §1.00.
sample copies, containing $2.00 worth of Musie, mailed to
any address on receipt of 10 Cenis.

BENHAM BROS.,

Indianapolis, Ind.

Address

DEPOT FOR

= =S

5. 1

! —

RANSOM & CO.S STOVES.

The Celebrated Modern Vulean and New Light-House,
A fine assortment of He lI'-L'J-:l'\'_".:IiI!!IE Cioods, Hardware, f.".utl.e:ry.

cte, FLETCHER & CO.,

763 Mumicaxy AvVENUE,

MUSICAL INDEPENDENT.

 JULIUS BADER & 0. HALLET. DAVIS & C0.S PIANOS

MANUFALTURERS OF |

ANOS & DRGANS

Importers and Dealers in all Einds of
Musical Merchandise.

650 BROADWAY,

390 to 396
WABASH AVENUE

CHICAGO.

NEHWH YORK.

Long Looked For Come at Last.

®he Unitersal Mirrosrope

The best Low Priced Microscope ever made ; ex- |
ceedingly useful for examining IFlowers, Insects and
Minute Objects, Detecting Counterfeit Money, and |
Disclosing the Wonders of the Microscopic World,

| [t is adapted to the use of Physicians, Teachers, Stu-

dents and the Family Circle. Reyuires no Focal
adjustment, and can therefore he readily used by any |
werson.  Other Microscopes of no greater power cosl

| 33.00 each and wpwards, and are so difficult to un- |

derstand that none but Sciertific men can use them ;
the Universal always give sausfaction. One single
Microscope will be sent carefully packed, by mail,
on receipt of $r.oo. Agents wanted everywhere

Address,

D. L. STAPLES & C0O.

ALLEN, MICHICAN.

— e e —

818,00 Warth of Wasic for $L.00

I

WHITNEY'S

Musicar (FUEST

|
And Literary Magazine. ‘

| the best Anthem Writers in the country.

Acknowledged to be the spiciest, most entertaining and |
cheapest musical journal in America. Each number contains |
twenty-eight t\;i.gﬁ!.‘-i of music and choice literatu e ; thirteen
pages of new Vocal and Instrumunl_al music of great variety,
written by the Hest Composers of Furope and Amenca, com-
prising upwards of 8o pieces during the volume, which are
alterwards puhli:-.h:d in sheet form, and cannot be bought for
less than $18.00, or eighteen times the subscription price,

The volume of 1892 contained Eighty-1Two Pieces of such

}m&u]nrl I:‘i:l.mw:ﬁil.'i.ﬂn'ﬁ‘ as -y Hu‘d iq:: Go Tell _Him I 'm L:Ll-mi_lll;_h
andering Home,”" ** Little Snow-White Hands are Fold-

ing,"” ** Yes, There 's Room Among the Angels,”” ** Good Hye, |

Charlie,” Strauss’ ** Thousand-and-One Nights' Waltzes," |
“* Put-in-Ba)yValse Brilliant,"” together with duetts, quartetts,
easy polkas, waltzes, etc., etc.

The Music Department is admirably adapted for the
Teacher's use, being edited by a successful German teacher
and composer of thirty years’ experience, and graduate of one
of the best Conservatories of Europe.

The Literary Department consists of Original Stories,
Poems, Sketches, Travels, Talks on Musical Subjects, Reli-
able Fashions, Reviews, eic., giving a concise record of all
that transpires in the world of Music. No other musical
magazine, at twice the price, gives as much music, or that has
received from the people and press such umiversal praise as
the Mustcar Guest. It has attained an immense circulation,
cxlrn:{ing thml;gh EVEry State in the Union and Provinces aof |
Canada. We want one or more active persons in every town
to obtain subscriptions for the G est, to whom we will pay
liberally in cash, or selections from our splendid premium list.

Published the first of every month by W. W, Winrxey,
at only (dxg Darrar per annum.  Subscriptions may com-=
mence with any number, Single number 25 cents. One
specimen copy and Premium List sent on receipt of 10 cents,
ﬁ-lﬂ-_n. Musicar Gueest, rrr Summit Street, Toledo, (),

Seventy-Five First P_remiuma awarded for
Best Piano. 20.000 have been Man-
ufactured and are now in use.

Attention is called to the following extracts se-
lected from a large number of letters from German
masters, whose professional opinions stand for the
HIGHEST MODEEN AUTHORITY In music.

* It 1s the most admirable instrument ever made."
Fraxz Liszr, First of hiving Pranists,

* | pronounce the instrument the best and richest in sound
| have ever heard."

Prof, E. Fr. Ricurer, Composer and Teacher,
l.eipzig Conservatory,

“*I'he most l:::qui-iih: imstrinment | ever ll];l‘}'l..'ﬂl on."

Dr. Tueovore Kuriak, Court Planist, Berlin,

* In roundness and strength of tone it represents the per-
tection of musical mechanism.”

Josern Joacuwesm, Chief Director Herlin Roy. Acad. of
Music,

“The best Pianos | ever <aw in my life ; they far excel all
other manufactures.”

H. saro, Roval Prussian Musical Director.

" These Pianos are as near absolute perfection as it is pos-
=1ble for the instrument 1o be |1rr1ug!|1_'

Fraxz Awpr, German Song Writer,

* They perfectly satisfy every demand made regarding
touch, delicacy of expression and power of tone.”

Fraxe Bexoer, Papil of Liszt,

e .llhi.'l Fi.'.l"ﬂ hi.l.'l'.'i 11.1,:'+-|L|"L.'l:' ] :I“ i:ﬂnlpcliliﬂn. I_IE:IIE'I. Aamaon
our own best instruments and those of America, Steinway an
others.”

Gurst, Reicvagnt, Chief Musical Director Prussian Court.

* It excited my astonishment., It surpasses in power and
fullness of tone all other instruments which [ have ever
weard,” Josern Guxar, Mus, Director Prussian Court.

* I can only wish that such exquisite Pianos may soon be
generally known, and hnd their way to all Germany,”

Ferpixaxn Davio, Comp. and Teach. Leipzig Consery.

1| I AT Eflllhi:iﬂllli{lllﬁl_\' Assure VLl ]I'I::‘Il ] nl:i.'f:rhl:ﬁ;:rt |1t';11'[l
so perfect an instrument,”’ :

Jurres De SwerT, Royal Concert Master, Berlin.

** It is the nearest perfection of anything of the kind | have
seen and examined.’

W. Saver, Leading Organ Manufacturer of Europe.

* Unites all the brilhant qualities of the most exquisite
modern key instruments. It surpasses all the other produc-
tions of art of this kind.™

A. W, Gorrscuark, Court (rrganist, Weimar.

g .'t. I:'-EIl.']II.l.'li-J-!II “r art I'J'F. l1|l." t":'rf ﬁrﬁt nrdl.'r, J.HI'.I'% Ly ﬁ'ﬂf
never beforve been brought to this country.”

J. Neinissov, Court Pianist, St. Petersburg.

1 am very proud to hear it said in this land of musicians
that <o admirable a Piano has never been manufactured in
Germany.”  Gro,. Bancroyrr, American Legation, Berlin,

In addition to these explicit and concise testimo-
nials by Foreign Masters, similar professioual en-
dorsements of its general superiority are given, in
the written opinions of the leading Pianists and
Organists of the United States, including the names
of a thousand Teachers and Professors of Music in
our leading Academies and Seminaries,

W. W. KIMBALL,

SoLE NORTHWESTERN AGENT,

Wabash Av. and |3th St,

selling by the Thousands ! T'he new Choir and Conven-

tion Book

THE ANTHEM CHOIR,

by W. A, Ogden, anthor of ** Silver Song,”” assisted by 22 of
Just the book for

Choirs and Conventions, Single copies, §1.25: $10.50 per

doz.
NEW SILVEER SONG.

The first edition of 30,000 copies just published., lLatest
and best Sunday School Book out, $35.60 per doz ; $30.00
per hundred. Sample copy  post-paid 35 cts.  Specimen

Pages Free, W. W. WHITNEY,

AMusieo avp Book PornnisHiEr, olLEDo, OF,

A. B. Case & Son,

MUSIC PRINTERS

No. 79 WEST ADAMS STREET.

CHICAGO.
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Werds by Redwilz.

Song for Contralto.

-

““A Wondrous Thing Must Be Indeed.”
“Es muss was wunderbares sein.”

Jdusic oy . Goldbeck.
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Entered according to act of Congress, in the year 1872, by Robert Goldbeck, 1n the office of the Librarian of Congress in Washington.
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in tempo.
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mplicita.
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